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|The Fate of Doctor Who 


After nine months of waiting, a new 
season of Doctor Who has burst upon 
British tv screens to a fairly lukewarm 
reception. The opening story, Battlefield 
might not have been as dramatic a season 
opener as last year’s Remembrance of the 
Daleks but once again I found writer Ben 
Aaronovitch’s script interesting and 
promising. Sadly the general viewing 
public did not, and consequently a mere 
3.1 million people tuned in to the first 
episode, followed by 3.9, 3.6 and 4.0 mil- 
lion for the remaining episodes. 

Personally I hold the Radio Times, the 
British tv listings magazine, to blame as 
they did nothing to announce the show’s 
return bar a tiny piece on Sophie Aldred 
on the kiddie page. Gone forever it seems 
are the big colour spreads, a photo on the 
Wednesday page or any other important 
piece of advertising. 3.1 million may seem 
dismal (the lowest figure the programme 
has ever recorded since the Broadcaster’s 
Audience Research Bureau began com- 
piling the ratings in 1981), but fear not. 
According to the BBC Publicity Officer 
who looks after Doctor Who (a chap 
called Kevin who has been associated 
with the programme longer than anyone 
else in the BBC and retires next month), 
there will definitely be a season 27, al- 
though probably not transmitting until 
January 1991 -a much more sensible time 
of year. 

The programme will not be produced by 
the BBC but, in an effort to meet its re- 
quirements to supply x number of 
programme hours to the outside sector, by 
an independent company. Not until later 


this month will it be known which com- 
pany has it, but apparently amongst the 
prospective companies - who have asked 
the BBC if they can make it, not vice versa 
-a hint that the programme is still seen as 
a good one - are Zenith who made the 
recent tv serics The Paradise Club as 
well as movies like The Wolves of Wil- 
loughby Chase, and Cinema Verity, the 
company run by Doctor Who’s first 
producer back in 63 Verity Lambert and 
who recently made the popular Meryl 
Streep movie Cry in the Dark. 

Whether current producer John Nathan- 
Turner would remain associated with the 
show is unclear, but I doubt it. The man 
has chalked up ten years, and over forty 
stories, on Doctor Who and wants a rest. 
At a recent convention in England actor 
Sylvester McCoy stated that he’d like to 
continue for at least one more year with 
the programme because he enjoyed the 
freedom it gave him to do other (ie less 
financially rewarding) jobs during the 
eight months he is not required by the 
Beeb. An independent company would, 
however, be very likely to want between 
21 and 24 episodes per season (as in the 
good old days) and Sylvester was non- 
committal about the effect that might have 
on his decision. 


| Fantasy Channel 


Over in the United States, Science Fic- 
tion and Fantasy fans are due for a treat 
early in 1990 as a new cable tv channel 
comes into operation in selected areas 
called Fantasy Channel. The grand idea is 
to supply all day and night films, game 
shows(!) and features, with everything 
from Tom Corbett, Space Cadet to Star 





Doctor Who has made It to the Berlin Wall following news that BBC Enterprises 
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have sold the series to RTL-Plus. Now the Doctor Is seen in 66 countries! 








The cover of the Titan Doctor Who 
Script Book for The Daleks 
Trek: The Next Generation and every- 
thing else inbetween. For the people be- 
hind the channel it was a toss- up between 
Science Fiction or Comedy, but when two 
Comedy channels were announced their 
decision was more or less made for them. 
The channel will also be linked with a 
book publisher to produce a whole range 
of books and videos. The proposed star 
date for this channel to take to the air is 
the end of 1990. 


Next Generation on 
British television? 


Star Trek: The Next Generation still 
has not found a transmission date in the 
UK - in fact contrary to popular belief, 
none of the UK tv companies have bought 
it. The main reason for this is because the 
deal to secure the programme involves a 
very costly package from Paramount, not 
just the one series. It seems that for a cer- 
tain amount of thousands of pounds, the 
lucky buyer gets: all 76 original Star 
Trek tv shows; all 22 Star Trek 
Animates; the screening rights to the 
fourth and fifth movies plus, of course at 
least the first three seasons of Star Trek: 
The Next Generation. It doesn’t take a 
genius to work out that there’s a good four 
years worth of weekly (bar holiday 
periods) viewing there for the lucky 
recipient. My money is actually on Sky 
One who recently snatched away the ex- 
cellent US ‘young cop’ series 21 Jump 
Street whilst the Beeb and Channel 4 
were dilly dallying over it. If Sky get it, 
don’t forget to buy that excellent 
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magazine Video Now to tell you all about 
dishes, decoders and the works! 

Still with ST: TNG, it is rumoured that 
Diana Muldaur’s Doctor Pulaski is to fea- 
ture in about four episodes, as well 
regularly featuring Doctor Crusher, 
played by Gates McFadden, returning 
after a season’s absence. The reason for 
Ms McFadden’s return is, officially, be- 
cause the producers felt that the planned 
chemistry between the character of Pulas- 
ki and the established regulars, did not 
work out as planned. Personally I think 
it’s another case of audience letter writing 
campaigns working and a popular charac- 
ter being brought back against the Execu- 
tive Producer’s will. 


J worlds Word War 


Another series suffering a massive letter 
writing campaign is War of the Worlds. 
Again it seems that the viewers are win- 
ning and although Norton Drake (Philip 
Akin) and Gertrude the Wheelchair bite 
the proverbial in the opening show of the 
second season, the planned demise of 
Colonel Ironhorse (Richard Chaves) has 
been altered so that the character could 
return in the future. And in case you’re 
wondering who is to be the action man of 
the programme now, why Jared Martin of 
course (now with beard), the nice peace- 
ful ‘guns are not the answer’ character 
from the first season! He is joined by ex- 
Colbys actor Adrian Paul as mercenary 
John Kincaid. 







Chaves, meanwhile, is rumoured to be 
setting off for a three episode voyage in 
the 24th Century with Captain Picard and 
company. Interestingly enough, Chaves 
was once shortlisted for the part of Will 
Riker aboard the Enterprise, but Jonathan 
Frakes got there first. 


|states-side 


Alien Nation has got underway 
Stateside, the series based of course on the 
hit movie from this spring. Sikes and 
Francisco (James Caan and Mandy 
Patakin in the movie - Gary Graham and 
Eric Pierpoint in the series) get teamed up 
to try and solve various mysteries in the 





‘slag’ community. The show also heavily 
features Francisco’s family (seen briefly 
in the movie) and Cathy a ‘slag’ neigh- 
bour of the bigoted Sikes. The make-up 
and effects look good in the opening 
episodes, but I hope this doesn’t go the 
way of V - ie rapidly downhill into soap 
opera. 

Also around in the States is the second 
run of Quantum Leap, a Fantasy series 
about a guy from the future who acciden- 
tally finds himself occupying other 
people’s bodies. To himself, and the 
audience, he sees himself as whoever he 
has become (if you get my drift) but to 
everyone else, his appearance is that of the 
person he’s replaced. Scott Bakula plays 
Sam Beckett and his pain-in-the-neck 
sidekick, a hologram, is called Al, played 
by Dean Stockwell. Again if Sky One or 
any of the main channels in Britain get it, 
it’s worth a look. 


| Planet-side 


Just in case you thought we were going 
America-mad, here’s some good news - 
Britain is at last producing a new fantasy 
series. Is it the Beeb, home of Doctor 
Who? Nope. Is it one of the ITV com- 
panies responsible for past glories like 
Sapphire and Steel or Robin of Sher- 
wood? Nope. Channel Four, home of Lost 
in Space? Nope - it’s good old British 
Satellite Broadcasting, known in the biz 
as BSB (or ‘Believe it when we See it, 
Buster’). Described by BSB as ‘a Science 
Fiction soap opera that is a cross between 
Star Trek and EastEnders which will 
feature the lives and loves of the students 
and crew of a space ‘polytechnic in the 
year 2050’. Jupiter Moon is a thirty 
minute drama going out four times a week 
from whenever BSB get their satellites 
going. They have commissioned 150 
episodes from two independent com- 
panies, Primetime Television and 
Andromeda Television, with ex-Archers 
and Crossroads producer William 
Smethurst in charge. No writers, directors 
or cast have been announced yet by BSB’s 
Director of Programmes John Gau (anex- 
BBC chappie), but the series will go out 
on BSB’s Galaxy Channel (ie their major 
entertainment channel). Get your 
squarials now, guys! 


| More Vv 


Warner Bros have announced that, start- 
ing in Sept 1990 in America in syndica- 
tion, (ie as with Star Trek and War of the 
Worlds) there will be a brand new series 
of V. No cast details as yet, but check 
every moming that your hamsters are still 
safe in their cages. 








V_ Still going strong 

Also, a reminder that V - The Mini 
Series (V, The First Series and V, The 
Final Battle: 1,2,3) is now out on video - 
four tapes featuring all five two-hour 
episodes in a special box costing £39.95 
from Warner Home Video (Catalogue 
Number: PES35201). 


| supergo 


TV Superboy John Haymes asked too 
much money for the new season and 
turned onto Gerard Christopher instead. 
Also to be re-cast is the part of the young 
Lex Luthor, Scott Wells. Jim Calvert, who 
played Superboy’s room- mate, TJ White 
(son of editor Perry) has left the show, 
thus making Lana Lang, played by Stacy 
Haiduk, the only survivor into the new 
series! 


Mark Chappell 


| More Next Generation 


Meanwhile, as CIC drags itself slowly 
onward toward the conclusion of season 
one video releases, viewers in the States 
are already well into season three as you 
read this. The first story, Evolution should 
have aired at the beginning of October, 
complete with redesigned costumes, and 
takes the Enterprise to a distant Class K 
planet which has been recently settled by 
the Federation. Unfortunately a powerful 
alien race have claimed sovereignty to the 
planet, and basically want the Federation 
out in double-quick time! The problem is 
complicated by the fact that Class K 
planets are hostile to normal human life, 
so the android Data is sent down to carry 
out delicate negotiations with the settlers 
- who apparently have no intention of 
being relocated. 

Further episodes of season three are 
provisionally titled Ensigns of Command, 
Survivors, Who Watches the Watchers?, 
The Bonding, Booby Trap and The Enemy 
- although some of the later titles may be 
subject to change before transmission. 
We'll bring you more information on Star 
Trek: The Next Generation as the season 
progresses. 

André Willey 
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Writing for the 
RED DWARF 


OUG NAYLOR and Rob 

Grant met as primary school 

friends in Manchester, and they 

were both at Liverpool Univer- 

sity. They started writing when they read 

about a local man writing a script and 

being commissioned for a series. “We 

spent the best part of a year writing a sit- 

com about two private detectives,” ex- 

plains Doug Naylor. “We discovered later 

that 80 per cent of unsolicited scripts are 

about comedy private detectives - and as 
bad as ours.” 

They eventually found work in BBC 

Radio Manchester with a producer who 

also worked with the Grumbleweeds, Ken 





Dodd and Little and Large (Rob Grant: 
“We have an impeccable pedigree.”). 
While writing a complete sketch series for 
radio, Son of Cliché, they were offered 
commissions on BBC television’s A Kick 
up the Eighties, Three of a Kind (writ- 
ing for Tracey Ullman), and two series of 
Carrott’s Lib, which took them to Lon- 
don. There they went on to be script 
editors, lead writers and associate 
producers of Spitting Image. 

Now they are scriptwriters and 
producers of BBC2’s hit SF comedy Red 
Dwarf (they both emphasise the first 
word), which starts its third series in 
November. 


“People always ask us where the idea for 
Red Dwarf came from,” says Doug 
Naylor. “I wish we had a smart answer. 
We thought at first it would be a comedy 
drama version of something like Silent 
Running - nearer Minder than a proper 
situation comedy, but always in the half- 
hour format.” 

“We had done a sketch for Son of 
Cliché,” adds writing partner Rob Grant. 
“Tt parodied 2001: A Space Odyssey - a 
guy alone in a spaceship with a computer 
(played by Chris Barrie). We thought it 
would make a great sitcom. But it wasn’t 
very interesting with just one person. So 
we devised the rest of the cast as non- 


Red Dwarf writers Rob Grant and Doug Naylor, do you think that someone Is trying to kill them off?? 
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human - a dead hologram, and the Cat. 

“We took the title from a star which 
never entered the proper cycle of star life, 
burning away as a red star forever. We 
looked it up: it’s one of the longest-living 
stars, but never really makes it - a nice 
ironic twist. It’s also R and D, Rob and 
Doug, which we thought would be lucky.” 

They showed the completed script to 
two producers they had worked with 
before, John Lloyd (Spitting Image) and 
Paul Jackson (Carrott’s Lib). Both were 
enthusiastic, and planned to co-produce 
the series. “We thought ‘Great, we’ll be 
producing it in a couple of weeks’,” 
recalls Naylor. “It was three years before 
we actually started to make it.” 


[Turned down 


The script was turned down by the BBC 
three times. Naylor: “Paul resubmitted it 
twice, asking ‘Are you absolutely sure 
you’ve read it?’ The BBC wrote back 
saying ‘Yes we are, and we reject it’. Paul 
was also arranging Filthy, Rich and 
Catflap up in Manchester. So he took our 
script to Network Editor Roger Bolton, 
who said, ‘I don’t understand why it 
hasn’t been made. We’d love to do it’. 

“We didn’t really have a plan for the 
series. We had spent a lot of time selling 
it, saying to people, ‘Commission us, if 
you want to find out what happens next’. 
We didn’t have any idea where it was 
going to go.” 

Rob Grant, “So we wrote the first lot of 
scripts, but the first four we wrote didn’t 
really work. The whole thing was 
mounted twice, because of a BBC strike. 
We went through the whole rehearsal 
process waiting for the strike to finish. I 
think that saved our bacon: it gave us time 
to think again. We threw one of the four 
scripts away, and reworked the rest. 

“At the auditions, everyone was ex- 
tremely enthusiastic, and said a lot of nice 
things. So in the end, that first show was 
written in stone - we didn’t want to rewrite 
or touch it.” 

Doug Naylor, “We recorded it at the 
beginning of the series, and later re- 
recorded bits at the end to try and improve 
it. There was so much to establish so 
quickly, the sets weren’t right, and Craig 
Charles (Lister) refuses to watch it now 
because of the performances. 

“T think it really started to work with Fu- 
ture Echoes. The bizarre thing about that 
was that, at the rehearsal read-through, 
they didn’t say, ‘I don’t think this is 
funny’. Instead they said, ‘I don’t under- 
stand it (and it’s certainly not funny)’. 

“Ed Bye, the director, was the only one 
who said he understood it, and believed it 
would work (I think he was lying!). But 








The crew of the Red Dwarf from the second serles 


when you saw it put together, it looked so 
simple. 

“Right from the very beginning, Ed had 
always said to us, ‘Do anything you want, 
and I will try and make it work’. The same 
is true of Peter Wragg (special effects). 

“That is so different to when we were 
working on Spitting Image, when the 
production team would say, ‘Absolutely 
not!’ For example, we wanted to do ‘At 
Home with Torvill and Dean’. They 
would be skating around their house: 
they’d open a door and flowers would be 
thrown in at them. But stuff that was easy 
to do, and not nearly as funny, was being 
made.” . 

Rob Grant: “We’ve not written anything 


Red Dwarf - first series 








yet that we couldn’tdo. That doesn’t mean 
to say that Ed Bye reads the scripts and 
says, “Oh terrific’. He goes white. We had 
a few nightmares trying to do scenes like 
shaving out of synch, recording the mirror 
first, and repeating it eight seconds later. 

“There’s an episode in the new series in 
which they get back to Earth and find 
Time is running backwards, everyone ex- 
cept them. We had to film them walking 
through a street backwards, and then 
reverse the film.” 


Chameleonic genetic 
mutant 


Doug Naylor: “People walk backwards 
and traffic moves backwards. It’s extraor- 
dinarily hard to do that. We also have a 
chameleonic genetic mutant, which can 
change into anything - as you know. Rim- 
mer gets them to shoot their heat-seeking 
mining lasers at it ina warehouse. But it’s 
not there, the two lasers go towards the 
end of the warehouse and loop round, then 
come back and chase the Cat. 

“Tn the first series, we didn’t know what 
you could do with motion control - the 
spaceship coming across screen was the 
most we expected. Now we know Peter 
Wragg can do practically anything to film 
standard, so there are a lot of crashes. 

“One of his assistants really wanted to 
work on the series, and asked to do an ef- 
fects storyboard. Peter said OK, so the as- 
sistant produced this elaborate storyboard 
of a spaceship chase. Peter looked atitand 
said, ‘This is absolutely fantastic - how do 
we do it?’ And the assistant said, ‘I’ve no 
idea. I just drew the storyboard’.” 

Rob Grant: “With ChromaKey effects, 
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you always see that horrible fringing, but 
now there’s a brilliant new machine called 
HARRY - a more sophisticated form of 
ChromaKey as a moving matte. You can 
get shadows and perspective. We have 12 
editing sessions with that to do things 
which would otherwise be impossible. 

“For example, in one scene they find a 
mutated developing liquid which allows 
them to walk into photographs. There’s 
one shot with a camera pan across which 
conventionally would require going down 
about eight video generations.” 

Doug Naylor: “We’ve also gota camera 
about the size of a cigarette lighter. You 
could put it into your mouth for POV shots 
of eating, if you really wanted to.” 


No Aliens 


The writers learned other things from 
the original series. Rob Grant: “We don’t 
have any aliens in our universe, which 
marks it out from other Space shows. You 
can’t say ‘Hey, we’ve got no aliens on 
Red Dwarf’ and expect the public to go 
‘Great! That’s exciting’. 

“Tt forces you to tell different kinds of 
stories, about the characters’ per- 
sonalities, exploring Inner Space rather 
than Outer Space. So we have them 
duplicating themselves, looking at them- 
selves from different viewpoints. 

“In the second series, we found the 
stories better. We wanted to tell good 
Science Fiction stories, as we found those 
worked better for comedy, as in ME” and 
Future Echoes. Science Fiction shows are 
so few and far between on television, we 
expected and hoped to court the SF 
audience.” 

Doug Naylor: “We did cut out stuff that 


The backwards set for a Café seen In the third series 











Producer/Director Ed Bye 


didn’t work, like the fact that there were 
no props in the sets. We scrapped several 
sets, saying we’d never use them again. 
There was no colour in them: we asked for 
a submarine look, and that’s what we got. 
Craig Charles says he remembers the first 
series in black and white, the second series 
in colour. 

“We also wanted the whole series to be 
classy in series one: we thought we 
wouldn’t do gags or go for big laughs, as 
that was too ‘coarse’. In the second series 
we did, and it’s much funnier.” 

Rob Grant: “We decided that the plots 
in which people come to them were not a 
good idea. For example, in Confidence 
and Paranoia Lister has a mutated form 
of pneumonia whick gives him solid hal- 
lucinations, and these take over the ship. 





You can see that might work for Star 
Trek, but it didn’t work for us. You’re not 
concentrating on the characters, you’re 
concentrating on the other two people. 

“The story we wanted to tell about 
paranoia wouldn’t fit: he was supposed to 
arrange things so that they went badly for 
Lister. We couldn’t do it in the confines 
of the half hour.” 

Doug Naylor: “A major change in series 
two was that we got off the ship. We didn’t 
have much location filming, but it made 
all the difference. We wanted a scene in 
Paradise, so naturally we went to Rhyl at 
the end of May. It was extremely cold and 
blustery, and we had to rewrite the script. 

“I remember the original Press release 
in which we promised that this would be 
the Science Fiction series that was not 
going to be shot in any quarries or clay 
pits. I later found out Hitch Hiker had 
done this too.” 

Not all the location filming was so use- 
ful though. Doug Naylor: “We went to a 
refuse reclaiming site. When it started to 
rain, it stank. The characters were having 
a space picnic at night. The picture was 
shrunk very small on the screen, so we 
could have been anywhere.” 


| Guest Stars 


The first series featured few guest 
characters, the second season had more. 
In the third, guests include Graham Chap- 
man and Koo Stark. Another important 
new face is Robert Llewellyn, who takes 
over the rdle of Kryten (the square-headed 
android servant from series two). And the 
ship’s computer, Holly, has had a sex 
change. 

Doug Naylor: “Norman Lovett, who 
played Holly, has moved up to Edinburgh 
and can’t do it. We’ve recast Holly as Hat- 
tie Heyridge, who was his female 
equivalent in the last episode of series 
two.” 

Rob Grant: “The addition of Kryten is 
more of a benefit. When we just had 
Holly, he’s stuck there. You’ve only one 
person on the ship, Lister, who can pick 
up or touch something. 

Doug Naylor: “It is extraordinary how 
difficult that was from the beginning. 
Chris Barrie would naturally pick upa cup 
or touch something - or he’d sit ina chair 
in the ship’s cinema, and the chair would 
go back ever so slightly. But it shouldn’t 
move if he’s a hologram. It was nothing to 
do with comedy, and all about ‘rules’.” 

Rob Grant: “The Cat didn’t really have 
anything to do with the main action - just 
like cats are, in a world of their own, only 
bothering you if it suits them. So we had 
a character who can’t pick things up, 
another who won’t talk to you, anda com- 
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puter on the wall. We were tying oursel- 
ves up in knots. At the start, we didn’t 
know what to do with the Cat.” 

Doug Naylor: “We rewrote that scene in 
the first script nine times. The Cat’s more 
involved in the third series. And with 
Kryten, they can split up into two groups 
of two. At first, I thought the idea of the 
Cat was corny. The key thing was when 
we had a drink with Rob’s brother and his 
girlfriend. We told them we were writing 
Red Dwarf, and they were cool and calm 
and elegant. But when we told them about 
the Cat, they both went absolutely crazy. 
So I decided we should use the character. 


[worst Parts 


“We came up with the other characters 
first. Rimmer and Lister are the worst 
parts of me and Rob... and the second 
worst parts of us.” 

Rob Grant: “Because we grew up 
together, there are parts of us that are 
similar. We were bachelors slobbing 
around in Manchester, far worse than 
Lister. But we also have his anal streak in 
us - trying to organise our lives, making 
goal lists and continually failing.” 

The writers are pleased, but not 
surprised, at the show’s popularity. 
“There aren’t very many television SF 
shows that really go down the toilet,” says 
Doug Naylor. “Shows like Astronauts 
(with Bill Oddie and Graeme Garden) and 
Come Back Mrs Noah (with Mollie Sug- 
den) weren’t really Science Fiction... 
that’s Are You Being Served? in Space, 
with a few jokes about zero gravity pus- 
sies. 

“We always wanted a studio audience, 
because they'd tell us if we'd cocked it up. 
My experience is that audiences do not 
just laugh atanything. To start with we got 
a family audience, and we stood in the 





Red Dwart: Infinity Welcomes Careful Drivers 
by Rob Grant & Doug Naylor 

Publisher Penguin Books 
Price £3.99 


If you are one of the millions who watched and enjoyed the adventures of 
‘everyman’s hero’ Dave Lister, that total smeg-head Arnold J Rimmer and the 
coolest, smartest and most fashionable super-evolved cat on board the Earth min- 
ing ship ‘Red Dwarf’, then this book is most definitely for you. 

Grant and Naylor have approached this novel in the right way, by including all 
the background material we didn’t see on television, and generally expanding the 
three characters as they go about their adventures. We learn how Lister joins up 
with the Space Corps, about his first meeting with Rimmer, about how the entire 
human population of ‘Red Dwarf’ is wiped out leaving only Lister intact. We dis- 
cover the rise and fall of the cat population of the ship, and we gain many more 


insights into the personality of that super 
egotistical hologram Rimmer (or Ace to 
his friends). 

The book is extremely well written and 
actually had me suppressing fits of 
laughter on the train. One particularly ef- 
fective line sticks in my memory... ‘and 
then he was sick. Exorcist sick!’. Add to 
this the graphic descriptions of the 
dangerous state of Lister’s underwear, and 
the cat’s penchant for playing with his 
food and you have a book which is both 
ironic and humorous. (Something unfor- 
tunately missing is the Cat spraying his 
territory with scent, a subtlety I felt 
worked rather well on screen). 

As with the series the book is not played 
for laughs and the characters and per- 
sonalities come flying from the pages. If 
you liked the series then you'll love the 
book. If you didn’t like the series then give 
this a try and then wait in vain for the BBC 





Rimmer (Chris Barrie) has a new costume in series three 


to re-repeat it. 


BBC foyer trying to overhear people’s 
reactions. The audience in the small 





David Howe \ 





Manchester studio is only 250 anyway. In 
London, the audiences are 500. That 
makes a difference: you get the deep bass, 
but with a small audience it can be 
‘toppy’, with one irritating person cack- 
ling.” 

Rob Grant: “There weren’t many people 
in on that first night. Doug went round the 
pubs trying to drag people in. It was half- 
full. Generally the audience is younger 
now, students to forty-year olds. Not the 
‘crochet crowd’, expecting to see Des 
O’Connor.” 

Best of all, though, Red Dwarf show is 
regularly rewarded with a high apprecia- 
tion index, the audience research figure 
which indicates how much viewers en- 
joyed the show. “It’s phenomenal,” obser- 
ves Rob Grant. “Second only to the 
Coronation in 1954.” 

“Yeah,” says Doug Naylor. “Those who 
like it really like it.” 

Justin Richards and Peter Anghelides 
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DOCTOR WHO 

The Daleks’ Master 
Plan 

Part One: Mission to 
the Unknown 

Part Two: The Muta- 
tion of Time 

by John Peel 
Publisher W H Allen 


EARS ago, WH Allenwould fit 

all their Doctor Who novelisa- 

tions into the standard 128 or 

140-page formats, leading to 
the emasculation of long stories such as 
The War Games and The Invasion. Today, 
things are different. John Peel has turned 
thirteen unwieldy episodes of the 1965 
story The Daleks’ Master Plan into two 
novels: Mission to the Unknown and The 
Mutation of Time. 

The story has mistakenly been reported 
as a game between scriptwriters Terry Na- 
tion and Dennis Spooner, each outdoing 
the other in ‘get out of that’ episode en- 
dings, whereas in reality Terry Nation 
wrote the first part of the story and Den- 
nis Spooner finished it off. The result was 





MISSION TO 
THE UNKNOWN 











bitty and often incoherent. 

Peel has transformed it, but not without 
considerable embellishment, lifting freely 
from his and Nation’s Dalek Book, with 
constant references to the Dalek Prime 
(later the Emperor), the Draconians and 
the Movellan War: these books are not for 
the purists. Extra material has been intro- 
duced to accommodate the split between 
the books: the first episode is quite pain- 
lessly glued in, and, rather than keeping 
the teleplay’s busy pace, a break ofseveral 
months is introduced between the two 
books. This has the effect of emphasising 
the scope of both the story and the Master 
Plan itself. 

Peel has taken the very complex plot and 
rendered it understandable: Mavic Chen, 
the corrupt ruler of the Solar System has 
united with the almost forgotten Daleks in 
a bid to become supreme ruler of Known 
Space. The Daleks’ Master Plan depends 
upon the completion of their Time 
Destructor, a weapon of unimaginable 
power. The Doctor steals its power 
source, the Taranium Core, and we are 
taken on a grand tour of the Galaxy as 
Chen and the Daleks attempt to regain the 
Core. Part one ends with the Doctor’s par- 
tial victory in foiling the Daleks; Part Two 
details the Daleks’ recapture of the Core, 
and the build-up to their invasion of the 
Ten Galaxies as they unveil the true na- 
ture of their Master Plan. This is all played 
out against a complex web of political in- 
trigue and beautifully ruthless backstab- 
bing. One nice touch is Peel’s treatment 
of the Christmas episode, The Feast of 








Steven: broadcast as a farce, it was 
originally intended but never did feature 
the cast of Z Cars. In the book we find the 
characters Ellis, Welland, Blessed and 
Windsor - the Z Cars actors! 

Perhaps the only flaw of importance is 
that few of the main characters are drawn 
either attractively or accurately. Chen is, 
for the most part, shallow and almost pan- 
tomime in his megalomania. Sara 
Kingdom carries her obsession for her 
brother’s murder far beyond the teleplay 





Competition 


If you are a reader of the Doctor Who 
books then this is the competition for you. 
The prizes are ten copies of the new, up- 
dated and revised Programme Guide by 
Jean-Marc Lofficier and ten copies of the 
two-volume The Daleks’ Master Plan. 


Entry is simple. Just answer these ques- 
tions correctly! 

1) Inwhich recent story did the Doctor 
visit the school where his early com- 
panions Ian and Barbara taught? 

2) In what year did the Cybermen first 
appear on television? 

3) Which incarnations of the Doctor 
has the Brigadier failed to meet? Send your 
answers on the back of a postcard, with 
your name and address to; 

TV Zone (Who?) 

PO Box 371 

LONDON SW14 8JL 


The closing date is 7th December 
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THE MUTATION 
OF TIME 


f 





bad 
to the point of boring us silly. Even the 
Doctor has been transformed from an iras- 
cible, but golden-hearted grandfather 
figure, into a particularly vicious and petty 
old man. The exceptions have to be the 
Daleks, dripping with both venom and 
cunning, ruthless and devious enough to 
make their domination of the Universe 
seem quite plausible! 

Peel has followed on from The Chase to 
produce another worthwhile read, con- 
verting five hours of confused television 
into two coherent and enjoyable novels: 
roll on Evil of the Daleks! 

Craig Hinton 


DOCTOR WHO 

The Scripts: Tomb of 
the Cybermen 
Compiled by 

John McElroy 
Publisher Titan Books 
Price £3.95 


FTER two years, Titan books 

have resumed their script book 

series with the most celebrated 

‘lost’ Doctor Who story, The 
Tomb of the Cybermen. As with the first 
release The Tribe of Gum, John McElroy 
has compiled the text which consists of lit- 
tle more than a transcription of .the 
televised dialogue, with the original stage 
directions. While this is valid as a ‘kosher’ 
version, it is neither the actual script, nor 
at the other extreme what the televised 
programme was like, as it lacks any real 
visual impact. 
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The Background section contains parts 
of an interview with Gerry Davis, which 
leaves me wondering what was wrong 
with the rest of it. The Production notes 
are wrong in several cases: scenes at the 
Tomb door were shot at the BBC’s Ealing 
studios, not at Gerrard’s Cross; the Cyber- 
men and Crewmen are listed as if they 
were extras, although not having any lines 
doesn’t necessarily make someone ‘non- 
speaking’! It was galling to see Peter 
Hawkins also there, as his réle was sub- 
stantial - not least because of the uncom- 
fortable oral device used for the 
Cyberman voices. In the printed scripts, 
filmed and taped scenes are not distin- 
guished - BBC scripts number ‘telecine’ 
(filmed) scenes separately. It is mentioned 
that the Cybermats’ radio control went 
haywire in the recording studio, but it is 
not shown that they had to be filmed to 
avoid this. 

Titan rule out including camera direc- 
tions on the grounds of legibility and lack 
of appeal to the casual reader, and 
photographs because of rarity and 
reproduction and clearance costs. To me, 
buying a script book implies either a tech- 
nical interest in the medium, or fanaticism 
of the sort which demands completeness, 
it’s a bit dull without any idea of how the 
programme was shot, and what the sets 
and characters looked like. Kit Pedlar and 
Gerry Davis’s stage directions are sparse, 
with chunks of action left for the director 
and actors to work out. As for the 
photographs, only a few would be needed, 
and BBCstills could be augmented by off- 
screen photographs (in the case of 
episodes still in existence) as in the 
original editions of the Quatermass 
scripts. I would welcome information on 
how the broadcast dialogue differs from 
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the script, and how the script changed 
during production. 

None of this detracts from The Tomb of 
the Cybermen itself. Over the years it has 
suffered fan-hype of near Batman 
proportions, but it is actually very good. 
The gloomy Hammer-horror atmosphere 
is well sustained, the plot set out clearly. 
Typically, Davis and Pedler use one large, 
impressive set, witha few smallerones for 
running around in. There are relatively 
few scenes per episode, with lots of 
lengthy exposition and cross-talk. And the 
Cybermen are marvellous - cold, deadly, 
properly emotionless and not a camp ges- 
ture or an ‘Excellent!’ in sight. The one 
odd moment with them is where Victoria 
manages to repel a Cyberman by throw- 
ing coffee at it, which seems strange until 
you speculate (and this isn’t my joke) that 
the brand of coffee might have been Gold 
Blend... 

Andrew Martin 


STAR TREK 

Dwellers in the 
Crucible 

by Margaret Wander 
Bonanno 

Publisher Titan Books 
Price £3.95 


HE great thing about Titan 

Books reprinting these books 

originally published in the States 

some years ago is that they sport 
wonderful covers by Boris Vallejo. In this 
case it shows hazy images of Kirk and 
Spock (the latter looks very old indeed!) 
and two nubile looking Linda Lusardi 
look-alikes. This is all very well, but 
what’s it got to do with the story? I sup- 
pose going by the bedraggled clothing, the 
girls are meant to be the ‘heroines’ of the 
book, Cleante the human and T’Shael the 
Vulcan. Really this cover does signify the 
importance of the four characters - Bonan- 
no has penned a lengthy story which is 
really about friendships blossoming be- 
tween unlikely candidates in a fiendish 
situation. Basically a Romulan/Klingon 
deal is struck, and six Federation Warran- 
tors of Peace are kidnapped in an effort to 
destroy Federation harmony. Apart from 
the Terran and Vulcan, there are three 
Deltans (and a splendid excursion into the 
realms of Deltan culture it is, too) and an 
Andorian. 

During the book the narrative hops be- 
tween the events surrounding the 
hostages, the past exploits of T’Shael and 
Cleante and the effect on the Federation 
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(i¢ Kirk and co). There are also subplots, 
rather uneccessary ones at that, about 
Romulan politiking, Sulu and Scott’s in- 
filtration of the enemy and what passes for 
Klingon honour. In her introduction, 
Bonanno acknowledges the of John M 
Ford and Diane Duane for their Klingon 
and Romulan expertise - and to that end, 
she utilises ideas from Ford’s novel The 
Final Reflection and follows on Duane’s 
use of the dishonoured Romulan Com- 
mander from My Enemy, My Ally which 
in turn follows on from the tv episode The 
Enterprise Incident. Whilst I applaud this 
continuity, there are times where Bonan- 
no seems to have gotso bogged down with 
the Romulan Commander that the plot 
ceases to be benefited - indeed her reap- 
pearance towards the end is so coinciden- 
tal and down right lucky that it spoils an 
otherwise superb moment of tension. 

The book falls into the vacuum between 
the first two motion pictures (ie Kirk is an 
Admiral and Saavik is aboard), but the 
Enterprise crew really could be any old 
Starship, and if it wasn’t for the connec- 
tion between Spock and the Romulan 
Commander, I rather wish it had been. 
T’Shael’s association with Spock is again, 
quite coincidental and rather boring. 

As an expedition into the emotions of 
friendship in the face of adversity, and a 
good exploration of the Vulcan culture, 
Dwellers in the Crucible is exemplary. As 
a Star Trek story it’s all right, but as a 
well written, suspenseful and enjoyable 
novel, it is unmissable! 

Mark Chappell 








STAR TREK 
Spock’s World 

by Diane Duane 
Publisher Simon & 
Shuster 

Price £10.95 


°VE tried my hardest to get into 
Diane Duane’s frame of mind when 
reading her work, but I just can’t get 
there. 

She has the most startling original ideas, 
excellent stories and likeable characters: I 
just find it difficult to wade through what 
Ipersonally (and probably alone) consider 
her vastly overwritten and heavy going 
prose. Spock's World is no different. 

Originally published in America late in 
1988 and available only as a hardback 
(now it’s available there in paperback as 
well), Spock's World has finally seen 
hardcover publication in Britain and has 
been promoted as the book all fans of Star 
Trek had waited years for. I’m not sure 
why exactly - it is a very dramatic book, 
telling two separate tales of Vulcan: first- 
ly the alternative chapters feature the crea- 
tion and early years of the planet and its 
people. The second is set in ‘Trektime’ 
where the Vulcans, led by a tired T’Pau, 
are deciding whether to pull out of the 
Federation and it falls to Kirk and McCoy 
to convince them, with a little sly help 
from one Sarek of Vulcan, to put the 
Federation case. Duane manages to scotch 
her fellow novelists who have used T’Pau 
in their stories by not only stating that she 








and Kirk have not met since the tv episode 
Amok Time, but by having her die at the 
end. The death is handled well, but the 
idea of Kirk and her not meeting recently 
is totally uneccessary and spoils what, on 
the whole, is a good theme of continuity 
in the novels. 

Star Trek fans interested in Vulcan, its 
mythology, ideology and history will love 
the alternate chapters, but lovers of Star 
Trek stories will, I feel, be sorely disap- 
pointed by the main story. Whilst streets 
ahead of her boring The Romulan Way 
novel, Spock's World isn’t a patch on My 
Enemy, My Ally and doesn’ t really deserve 
to status it has been accorded. 

Mark Chappell 


STAR TREK 

Star Trek V - The Final 
Frontier 

by J M Dillard 
Published by Grafton 
Books 

Publisher £2.99 


'HEN I read this book, I had 

not seen the film. I also had 

carefully avoided learning 

too much of the story detail, 
because being something of a J M Dillard 
fan (and I suspect we’ll see Demons and 
Mindshadow before too long), I love the 
way she writes. So although this magazine 
is supposed to specialise in television, 
allow me my indulgences and let me 
review a film novelisation. 

My justification for doing so, first and 
foremostly, is that this really is more of a 
novel than an adaptation of a film script, 
Dillard has added so much, fleshed out the 
characters, situations and, above all, given 
what really is a trite, almost mediocre 
storyline, a status it does not deserve. I 
loathe the story - it is hackneyed Star 
Trek at its worst. I have great difficulty in 
accepting the origin of Sybok, the story’s 
main protagonist and so for me, the whole 
thing is a bit of a charade, a waste of 
everyone’s time and no matter how glos- 
sy Shatner can make the film look, a weak 
and tired story always shows through. 

All that aside, Dillard’s writing is crisp 
and effective, most notably as she takes us 
through the experiences of Sybok’s con- 
verts, from the simple and lonely J’Onn, 
through Sulu to McCoy’s marvellous se- 
quence with his father. The depth of 
character she installs into Caithlin Darand 
St John is wonderful and, unlike the film, 
her treatment of the regulars (ie Sulu, 
Uhura, Scott and Chekov) is on an equal 
footing as that of the three ‘stars’. 
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& HARVE BENNETT & DAVID LOUGHERY 
Dillard’s next Star Trek project 
probably won’t see the light of day in the 
UK fora long time, if the UK publication 
of Diane Duane’s Spock's World is any- 
thing to go by; in America The Lost Years, 
like the Duane novel, is only being issued 
in hardcover format for now. It tells the 
story of what Kirk, Spock et al did in the 
years between the end of their Five Year 
Mission, and Admiral Kirk’s resumption 
of leadership in Star Trek: The Motion 
Picture. If it’s anything like The Final 

Frontier, it'll be a masterpiece. 
Mark Chappell 


STAR TREK 

The Captains’ Honour 
by David & Daniel 
Dvorkin 

Publisher Titan Books 
Price £2.95 


HERE are quite a few Star Trek 

novels, based on both series, 

which seem to be sequels to tv- 

based episodes. Recently we had 
Memory Prime, which followed The 
Lights of Zetar and soon we will have Cry 
of the Onlies, the sequel to Miri. Now we 
have the follow up to Bread and Circuses 
and very successfully it is too. 

For those of you who may not remem- 
ber, Bread and Circuses saw Kirk and Co 
on a planet, called Magna Roma, where 
the Roman Empire never fell and which 
was at a stage of development equivalent 
to our mid-20th Century. Now Magna 
Roma is part of the Federation and in The 
Captains’ Honor (I use the Americn spell- 








ing deliberately - shame Titan books don’t 
do the same - they do in the text!) we see 
how Magna Roma has tried to catch up in 
eighty odd years to 24th Century technol- 
ogy and status. In a nice in-joke the 
Roman captain Picard has to face is called 
Sejanus, which was the name of a charac- 
ter Patrick Stewart played in the BBC’s J, 
Claudius. Sejanus is a man with a strong 
and compelling personality whom whilst 
being strong, terribly pro-Federation and 
everything else, is just a little too settled 
in the historical ways of his planet to ad- 
just to the Federation’s way of dealing 
with a crisis. 

The crisis is one of protection. A totally 
pacifist planet, recently allied to the 
Federation, is under attack by its maraud- 
ing feline neighbours, the M’Dok. The 
Federation is asked to help, but without 
teaching the inhabitants how to fight. 

In many ways the confrontation of 
morality and ideals between Sejanus and 
Picard, their different interpretations of 
Starfleet procedures, makes me think how 
Picard would react to the shoot-first-ask- 
questions-later policies of Jim Kirk. It is 
this moral side to Picard and the whole 
Starfleet of the Next Generation which 
makes me prefer the new series. In Kirk’s 
day we watched to see how long it was 
before he phasered his way out of a situa- 


SCIENCE 
FICTION 
COLLECTING? 


Clearance sale of large private 
collection of science fiction and 
fantasy film and tv related 
memorabilia: 
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tion. With Picard and his crew we see 
them have to think and talk their way 
through things. 

The Captains’ Honor ranks up with 
Survivors and Strike Zone as examples of 
Star Trek: The Next Generation at their 
best. 





Mark Chappell 
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TV Zone (Letters) 
PO Box 371 
LONDON 

SW14 8JL 


'E’RE very pleased to say 
that there has beena 
quick, constructive and 
large response to our first 
issue, Naturally the wishes expressed in 
the letters differ, from those who feel 
that there is not enough coverage of 
Doctor Who and Star Trek to those who 
feel there is too much, particularly in 
view of the coverage in Starburst. Our 
aim is to complement the articles in 
Starburst. For instance, Starburst issue 
135 covers Red Dwarf with a general 
article about the series, while this issue 
of TV Zone looks more specifically at 
the writers. TV Zone will give us all 
more room to look at subjects. 
So here is a cross-section of the letters 
we have received... 


| Prayers Answered! 


Julie Rassau 

Ebbw Vale, Gwent 

At last, an answer to my prayers, a 
dream come true - a magazine devoted 
entirely to Star Trek, Doctor Who, 
Space 1999, etc... and written by people 


who actually care about the programmes. 


Please accept my subscription and my 
best wishes for the future of your 
magazine. 

Editor: Thank you! 


Contents and 
Space 1999 


Paul Wakeman 

Brierley Hill, West Midlands 

Surely you could have a bit more 
variety in your début issue? Devoting 
no less than 25 pages out of a total of 36 
to Doctor Who and Star Trek is a bit 
much. And anyway, is Star Trek: The 
Next Generation, barely seen in Britain 
and still in production really classed as 
‘cult’ television? (Editor: Yes) 
However, I must say thanks for the 
Space 1999 piece. It made a change to 
read a piece that wasn’t completely 
negative about the show. Richard 
Houldsworth states that two seasons of 





twenty-six episodes were made - in fact 
each season only lasted 24 episodes. 
(Editor: Sorry about that, wishful think- 
ing.) 

Professor Bergman ‘supposed to be 
emotionless’ - sorry, I didn’t get that im- 
pression while watching the show. 
(Editor: Quite!) 

Most annoying is Mr Houldsworth’s 
shocking revelation that Space 1999 
was less than 100% scientifically ac- 
curate. Yes, of course there were great 
errors in that area made by the writers. 
But Space was not unique in that 
respect, if you look at any tv sf show 
you’ll see the same errors. (Remember 
those hilarious scenes in Star Trek 
when the Enterprise is hit by shock 
waves). 

What puzzles me is why everytime 
someone discusses the Anderson show 
they point out the errors with glee, 
while when similar mistakes occur in 
other ‘cult’ shows, they forget to men- 
tion them. 

Editor: I think the reason is that some 
mistakes which were so basic and bad, 
but mainly because the series’ publicity 
made the point that the show was going 
to be ‘scientifically accurate’!! 


Karl Disley 

Anfield, Liverpool 

What a fantastic magazine! At last, a 
mag devoted to television science fic- 
tion and not films. Even ’though the 
Doctor Who content was a little over- 
done, it’s great to see everyone’s fave 
Time Lord will be getting equal space in 
this mag, unlike others who only report 
on each new season once a year. 

The Daleks feature was superb: any 
chance of other Doctor Who enemies in 
the future? (Editor: Very probably). 
Great to see Star Trek: The Next 
Generation is finally getting off the 
ground, with an airing date for 1990. 
Please give us more second season news 
as ST: TNG is stunning and really gives 
the original a run for its money. 

My favourite item, however, was Space 
1999, that much maligned show that 
came under constant ridicule. Your ar- 
ticle was spot-on, especially the (ques- 
tionable) scientific plots,the too 
straight/serious first season and (its 
major killer) the bad scheduling. More 
Space please. 

The video reviews are very good, high- 
lighting the highs and lows of various 
Trek/Who stories. But at the high price 
of the Next Gen videos, I expect our 
Doc will gain a few video fans. Ian 
Briggs’ interview was a delight, and the 
Trek novels review made absorbing 
reading. 





Comic Strip and 
Requests 


AMorgan 

Hornsea, nr Humberside 
Congratulations on your new magazine 
which I read with interest. All your ar- 
ticles were interesting if a little thin (and 
the cartoon was rather tiresome and 
overlong at four pages). I think the 
whole thing could be beefed up with 
more in-depth articles on other program- 
mes, as well as those you will continue 
to cover (Star Trek, ST: TNG and Doc- 
tor Who) making the whole thing thick- 
er with more pages, putting the price up 
if necessary. 

Thave enclosed a list of some of the 
programmes I would like to see 
coverage of in your magazine, and, if 
possible, I would like to see production 
credits, episode guides and interviews 
with the stars and production crews. 
Here goes then: 

Editor: Hold it right there... Phew! It’s 
a long list. Mr, or Ms, Morgan’s letter is 
just one of many containing lists of what 
they would like covered. We seem to 
have enough ideas to last some con- 
siderable time. As for the cartoon, well, 
we have not had an overly positive 
response to it but would like to hear 
from more of you about it before making 
any decision on future ones. 


| Magazine's Aim 


Michael Harrington 

Westminster, London 

I was pleased to come across your new 
magazine, which seems to be about 
right for me. My interest in your subject 
matter has recently come alive again 
after lying dormant for a number of 
years. Although there are quite a few 
magazines around dealing with the sort 
of issues you tackle, in the majority of 
cases I feel that I have come into the 
cinema half way through the film. There 
are all sorts of references and allusions 
which I just don’t understand. One can 
feel like an intruder. 

TV Zone would do well to make itself 
accessible to people who are just getting 
into cult TV or are coming back into it. 
I welcome your emphasis on material 
that can actually be seen - or should be 
able to be seen in a rational world. 
Editor: Yes, we must always keep in 
mind that, for instance, not everyone 
has seen Doctor Who or Star Trek right 
from the start, but not fall into the trap 
of talking down to the readership either. 


That’s all for this issue. 
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Paramount's 
Resident Trekker 


ICHARD Arnold is in an envi- 

able position, working nightand 

day in an area he really loves, 

Star Trek. When discussing his 
job, however, he remains modest and 
philosophical. 

“T think any position working on this 
show, such as a stand-in like Guy (Var- 
deman), or on the production end with the 
writers and Gene Roddenberry - which is 
basically what I do - is enviable. Isuppose 
in the way that anybody who really loves 
their work is in an enviable position; it is 
Not just because it is Star Trek. It is simp- 
ly a hobby that has become a full time 
profession.” 

It is a hobby which started over twenty 
years ago in 1966 and shows no sign of 
tarnishing with age. 

“T started watching when the original 
series ran for the very first time in 1966. I 
will not admit to being a very big fan from 
the very first episode, it took the second 
episode to sway me,” he explains quite 
seriously, “The first one was The Man 
Trap which was all green-blooded Spock 
and monsters sucking salt; itseemed to me 
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Richard Arnold on stage at a UK Star Trek convention this year 


‘Irwin Allen-ish’ but the following week 
was Charlie X and that really sunk in. So 
from that point, approximately September 
15th 1966, I have been hooked on the 
show.” 

Never a passive fan, Richard Amold 
found himself involved in Star Trek fan- 
dom right from its early days, “I wrote in 
to keep the show on the air in ’68 and I 
was running a fan club in high school in 
69.” 

He eventually took a bold step forward 
in 1976 and volunteered himself to 
Paramount as a fan ’expert’ on the show. 

“I told them (Susan Sackett and Gene 
Roddenberry) that anytime they needed 
an answer to a question, and they could 
not find it, call me. I just seemed to be 
handy for them. By 1986 there was 
enough work that the studio finally hired 
me after about nine and a half years as a 
volunteer!” 

Suddenly he found himself in his current 
job - a position he could never have im- 
agined. 

“Tt just slowly evolved. From a few 
phone calls, to my going over to see 








them.” he begins to catalogue how his in- 
volvement grew, “Eventually having my 
own little office, then getting an extension 
and parking privileges. All of that and I 
was still not hired! So eventually it just 
happened, it was not as if I set out to do it 
or that they established a requirement for 
it. For years they did not believe there was 
aneed for it éven though I was working as 
many as forty hours a week! They saw no 
need for a Star Trek Archivist, historian, 
resident Trekkie whatever you want to 
call it; 1 am now a Research Consultant, 
by the way, but the title keeps changing.” 


| constantly busy 


In his office at Paramount Pictures, 
Richard Arnold is kept constantly busy as 
he duties cover a wide range of dis- 
ciplines. 

“The writers will come over and discuss 
ideas with their stories and have questions 
about terminology. I will be going through 
scripts and fine tuning technical problems 
or historical ones that I see. I work with 
the merchandising and licensing people 
and help keep it accurate and faithful to 
the series - which is a major concern. Cer- 
tainly now it is more than ever before be- 
cause there is so much merchandising. I 
work with home video onany upand com- 
ing productions they might have. For in- 
stance we are just releasing the animated 
episodes in the States which have never 
been released before. 1 work with the 
promotional end of TV syndication and 
am available to all of the syndicated 
television stations’ programme managers 
and directors. They call me up and we’ll 
put together a special package of popular 
episodes from the original series, we'll 
design special promotions where com- 
petition winners get flown out to Los An- 
geles to visit the sets, that sort of thing. I 
also work with feature publicity, which is 
an extension of working on the movies of 
course,” he finishes his list with a 
generalisation, “Basically I am available 
to anyone on the studio lot that has any 
questions about Star Trek, and you never 
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know what the call is going to be.” 

The end result of one of these calls is an 
on-going debate which Richard Amold 
still finds himself embroiled in. 


[Beam me up Scotty 


“It could even be a game show that will 
phone up to verify a Star Trek question 
or sometimes ask me to supply one. A 
show called Couch Potatoes that phoned 
up is actually where the subject of never 
having said ‘Beam me up Scotty’ came 
from. Steve Edwards who is a local host 
came to film interviews with James (Scot- 
ty) Doohan, Nichelle (Uhura) Nichols and 
Walter (Chekov) Koenig. He was on the 
transporter after having been ‘beamed’ in 
and he said ‘Do you recognise this, this is 
the famous transporter set where people 
often said ‘Beam me up Scotty’’ and I 
stopped him and said, ‘look we have a 
problem here, actually no-one ever said 
“Beam me up Scotty’ in Star Trek.’ And 
Jimmy (Doohan) wanted to argue so Isaid 





‘Jimmy think about it, did anyone eversay 
‘Beam Me Up Scotty’?’ After thinking 
about it he had to admit it was either 
‘Energise’ or ‘Three to Beam Up’ or 
something like that. That was a couple of 
years ago now and no-one has been able 
to contradict it. It’s like ‘Play it again 
Sam’ that was never said but has become 
a part of the vocabulary now.” 

If anyone is in a position to comment 
with authority on the subject it is Richard 
Arnold as he readily admits, “I have 
probably seen most of the episodes about 
fifty times. In St Louis they ran five nights 
a week for the five years that I was there 
before I moved to Los Angeles and they 
were running five nights a week in Los 
Angeles! For ten or fifteen years I have 
lived there so I have seen them then, at 
conventions, and I have them all on video 
cassette. Whenever they have been shown 
I have watched them. I can watch them 
over and over again, there are very few 
episodes I cannot watch at anytime.” 

He illustrates the point with an example, 


“T will tell you how bad it is and this is 
quite embarrassing for me to admit this. I 
will come in at the weekends to try and 
catch up on the fan mail because there is 
so much. Someone was fighting with me 
about Captain Kirk’s age and I had to go 
down and verify what age he was. I knew 
in The Deadly Years when he was in the 
trial sequence he says what age he is and I 
was sure it was thirty four. So I wentdown 
and popped in the episode, fast-forwarded 
it until I thought I was at the scene that I 
needed and played it. I then realised that 
the episode had ended and I had sat there 
for twenty minutes because I had got the 
answer I needed but had completely for- 
got to shut it off. I just get so engrossed in 
those episodes that I suppose that makes 
me an addict! I don’t know how many 
times I have been at home in the week and 
I may have been working Star Trek all 
week or have just come back from a con- 
vention and there will be an episode of 
The Next Generation running. Now I 
will have seen every foot of it in dailies, 


Star Trek: Season two The original crew of the Enterprise, eight to beam down 
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seen it filmed on the set, probably I will 
have seen the rough and the final print of 
it and now its being shown on air. I will 
sit witha TV guide and plan to watch Mis- 
sion Impossible but I will still end up 
watching Star Trek. When I’m flipping 
channels I will see Star Trek and become 
engrossed!” 


| captain Kirk’s age 


The debate about Captain Kirk’s age 
also serves to highlight the difficulty in 
keeping a consistent history and timeline 
for something which has become as com- 
plex as Star Trek. Another of Richard 
Amold’s job is to try to maintain that con- 
tinuity; especially in the spin-off novels. 

“I will get manuscripts in, sometimes 
three different times on the same book. I 
will read through and in some cases make 
hundreds of notations, not to change the 
author’s story but simply to get the author 
to incorporate what we consider Star 
Trek facts. The one thing that we are 
working on now, more than anything else, 
is getting the authors to use Star Trek’s 
original and new series and the feature 
films as their fact basis not the other 
novels or merchandise. A prime example 
of that is Sulu’s and Uhura’s first names 
which have never been established in Star 
Trek; neither of them have a first name as 
far as we are concerned. There is a great 
debate in fandom as to whether it is Penda 
Uhura or Nyota Uhura. Fora long time the 
novelists were actually told to read the 
other novels and use those as their fact 





basis and that is where the problem began. 
We now proof the novels before they go 
out.” 

Another debating arena Richard Amold 
has found himself involved in is quality 
and intentions of Star Trek: The Next 
Generation. 

“Star Trek: The Next Generation was 
never intended to be a replacement for the 
originals. A lot of fans misunderstood 
what we were doing and felt that it would 
take away from Star Trek but there have 


Star Trek: The Next Generation 
was never intented to be a replacement for the originals 
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Star Trek V: The Final Frontier A fine vintage 





been no episodes made with the original 
cast since 1969. They have made five mo- 
tion pictures but that still means that in 
twenty years they have produced just ten 
hours of footage. In the first season alone 
of Star Trek: The Next Generation we 
came up with twenty six hours of new 
Star Trek. We are not replacing anything 
we are adding to the Star Trek universe. 
That is why it is set so much later with an 
all new crew. That is why we are not 
repeating anything, we are not having 
another Vulcan Science Officer or another 
Scottish Chief Engineer. We are trying to 
get away from being accused of ripping- 
off the original series to make the new one 
work. Most of the fans have now accepted 
that Star Trek: The Next Generation is 
simply an extension of the Star Trek 
universe. Fans that felt we were trying to 
copy the original series were our biggest 
problem in getting the new one off the 
ground because they fought us tooth and 
nail! We do not have that problem in the 
States anymore but we do still get it in 
England a bit because the fans haven’t 
seen enough episodes yet. I have written 
to so many people and said ‘Give it time’ 
and they have written back saying ‘I just 
read my letter to you of a year and a half 
ago and I feel so embarrassed. You were 
right I justneeded time to adjust to the new 
show.’ It is nice to get letters like that.” 
Richard Arnold is in a unique position, 
one ideally suited to his talents and en- 
thusiasm. There is nothing but sincerity as 
he states, “I love working with these 
people.” 
Stuart Clark 
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STAR TREK 


Classic Star Trek 


| Metamorphosis 


HILST transporting a sick 

Federation diplomat to the 

Enterprise for emergency 

treatment, the shuttlecraft 
containing Kirk, Spock, McCoy and 
Commissioner Hedford is pulled off 
course by a mysterious force. The shut- 
tlecraft is forced to land on a remote 
planetoid and apparently refuses to work 
again. The mystery deepens whena scien- 
tist named Jephram Cochrane. shows up 
and claims to live on the world. Cochrane 
was the inventor of the warp drive and was 
lost in Space at the age of eighty-seven; to 
his reluctant guests he appears no more 
than thirty five. 

This mystery is further complicated by 
the appearance of a cloud-like creature 
that looks suspiciously like the thing 
which pulled the shuttlecraft off course. 
Cochrane, however, insists the creature is 
friendly and even calls it the 
‘Companion’. 

Metamorphosis is a well-written 
episode which relies heavily on a com- 
pelling storyline to carry it through rather 
than action to stimulate your adrenalin 
glands. Its writer, Gene L Coon, who was 
responsible for some of the very best 
episodes, The Devil In The Dark and Er- 
rand Of Mercy for example, presents a 
story that concentrates on a classic love 
triangle. In this story, however, the 
corners of the triangle are composed of a 
dying woman, a man who should already 
be dead and an ethereal alien. 

As with the last CIC tape, I award full 
scientific marks to the person responsible 
for making the terrestrial planet 
predominantly iron/nickel but I then dock 
them immediately again for the thought- 
less reference about male and female 
being universal concepts; even: the 
humble garden snail is neither one nor the 
either! 

The plot and structure of this episode, I 
think, highlight a specific area in which 
Star Trek tried to enlighten its viewers. It 




























takes a little bit of explaining so try and 
bear with me. 

In the sixties most Science Fiction 
(especially television Science Fiction) 
was viewed as either kids stuff or gun fight 
adventures in Space. The exception to this 
tule being 2001: A Space Odyssey and 
the rule being eminently obeyed by Lost 
In Space. Star Trek, under the cover of 
being an action/adventure series, slipped 
in countless examples of humanitarian 
reasoning. 

In this episode, the Companion is forc- 
ing Kirk, Spock, McCoy and Commis- 
sioner Hedford to stay on the planet 
against their will. Originally they plan to 
try and attack the creature - in the best 
traditions of all Sixties SF - with a device 
that Spock has constructed. The device 
may kill the creature and this allows the 
characters (and by extension the 
audience) to have a discussion about the 
moral implications of doing this. They 
b finally decide to attack and this keeps the 

Metamorphosis 
Spock, Bones, Jephram Cochrane and Kirk discuss their problems 
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Metamorphosis Jephram Cochrane, inventer of the warp drive In 
communication with his alien companion’ 





television network officials happy be- 
cause the programme has provided a bat- 
tle sequence in which people nearly die. 
The attack fails and so the characters 
must reconsider and with they recon- 
sideration they decide to initiate contact 
with the creature. They find (and so does 
the audience) that the way to get what you 
want is to listen, try to understand, com- 
promise and respect your opposite party. 
But even if all of this escapes you and 
all you want is good escapism fun then the 
episodes delivers that admirably as well. 


| Friday's Child 


In contrast to Metamorphosis, this 
episode is action all the way. A super 
piece of writing, as one might expect from 
another of Star Trek’s most respected 
writers - DC Fontana, the episode tells of 
a diplomatic negotiation that goes badly 
wrong for Kirk, Spock and McCoy. As- 
signed to Capella IV, the crew of the 
Enterprise are to try and secure a mining 


Friday’s Child -alien contact 








treaty before the Klingons. 

Whilst thinking back over the episode I 
am amazed to realise that this episode is 
nota Science Fiction story! Sure itmay be 
set in Space with planets, starships and 
aliens but it is all a direct relocation of a 
culture clash story into Space. This obser- 
vation, however, is inno means a criticism 
as Friday’s Child is one of Star Trek’s 
best action/adventure episodes. There is 
no deep and heavy message in this one, 
apart from the usual ideas about tolerance 
of difference, just damn good story tell- 
ing. 

The opening teaser is a ‘classic’ bit of 
Star Trek which has the red- shirted 
security guard getting the chop just as he 
has beamed down to this week’s planet. 
Thankfully the moment is not thrown 
away and is followed up with Kirk agonis- 
ing over the loss of his crewman. 

The Capellan culture is certainly an 
alien one but it is Captain Kirk’s affection 
for women that ultimately gets him into 
trouble because the laws of the land run 
against his better judgement. Ultimately, 
however, the day is saved by the 
humanitarian aspects of Kirk and 
company’s actions. 

The Klingon antagonist is the beautiful- 
ly named Kras. Tige Andrews plays Kras 
in a devious, scheming and totally un- 
trustworthy way which backfires badly 
when he realises, too late, that the Capel- 
lans are not the fools he took them to be. 
This realisation comes complete with a 
violent end; one which Kirk is prepared to 
hand out in revenge for his dead crewman 
- indicating that the Captain does have 
faults after all. 


videos 


Friday’s Child, the mother 


Scotty comes jogging in with the caval- 
ry and the excitement is brought to a satis- 
fying close with the episode finishing with 
a nice light-hearted wrap- up on the 
bridge. 

Several cuts where made to these 
episodes when the BBC transmitted them. 
In the case of Metamorphosis the BBC 
probably did them a favour with the edit 
of a over-the-top choking-to-death scene 
which led into a commercial break. 
Friday’s Child suffered numerous but 
small cuts during the action sequences; 
doubtless too violent for us to see in 
Science Fiction but nothing when com- 
pared to some of the BBC’s own violent 
productions. 

The cuts, however, do not amount to 
anything more than a minute from each 
episode and although they disrupt the flow 
are nothing compared to the BBC’s 
butchery of the third season. It is nice to 
see the episodes on CIC’s releases are 
complete and uncut. 

Stuart Clark 


Friday’s Child Kirk -floored 
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The Next Generation 


| conspiracy 


ELL, this is it. This is the 

one. This is the Star Trek 

episode over which all 

those in the know have been 
giving each other meaningful looks. ‘It’ll 
never be shown over here’, they’ve said. 
“At least, not complete... not without The 
Censor taking his grubby little scissors to 
it...’. The episode in question is Con- 
spiracy, and its style and content are in 
sharp contrast to the pleasantly secure, al- 
most laid-back feel of some of the earlier 
Next Generation offerings. 

Quite what the BBC will do if they final- 
ly get around to televising the episode is 
still an arbitrary and therefore totally un- 
predictable quantity, but perhaps they 
might care to take note of the fact that the 
BBFC video censors have given the com- 
pletely uncut episode a PG rating, much 
to the surprise of the folks at CIC. 

The Enterprise is en route for some 
much needed shore leave on Pacifica 
when an emergency message is received 
from Picard’s old colleague Captain 
Walker Keel. The message was trans- 
mitted using code 47 - Captain’s eyes 
only, and prohibiting any computer record 
of the communication - and Picard quick- 
ly diverts the Enterprise to rendezvous 
with Keel on the uninhabited mining 
planet Dytallix B. 


Conspiracy Admiral Aaron (Ray Reinhardt) 











Here he is confronted by Keel and two 
other highly respected Starfleet officers 
who relate their growing concerns over 
Tecent strange occurrences - the unex- 
plained evacuation of a starbase, the odd 
behaviour of close friends and colleagues 
and a spate of ‘accidental’ deaths amongst 
high ranking fleet officers. Picard heeds 
their advice, but is torn between his loyal- 
ty to Starfleet and the unsubstantiated, but 





nonetheless worrying claims of his 
friends. 

When the Enterprise later detects a mas- 
sive disturbance nearby, Picard orders an 
immediate course change to investigate, 
and the crew is shocked when Worf 
Teports that the chunks of debris found 
floating through Space could only be the 
remains of Keel’s ship the USS Horatio. 
The dramatic impact of this revelation is 
somewhat diminished as Worf adds 
“From the look of it, she’s been totally 
destroyed” - What, really? And we 
thought that starships regularly broke up 
into fist sized lumps! 

Upon their return to Earth, Picard con- 
tacts Admiral Quinn (last seen in Coming 
of Age) and is startled when the Admiral 
retracts his previous warnings of a con- 
spiracy within the Federation. Suspecting 
trouble, Picard instructs Riker to keep 
Quinn under observation while he beams 
down to Earth. 

After the Admiral attacks Riker it 
transpires that both he and a number of 
other high ranking Starfleet officers have 
been infected by a parasitic organism 
which resides inside the host’s body, 
breathing through a small gill-hole at the 
back of the victim’s neck. It looks as 
though all might be lost when Riker even- 
tually beams down to join Picard on Earth, 
and also shows the telltale signs of such 
an infection. The concluding battle se- 
quence is perhaps a little rushed (not to 


Conspiracy Admiral Savar (Henry Darrow) 
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mention gratuitously messy!), and the u- 
biquitous dominant ‘mother-creature’ is 
less than original - both in terms of the 
biological concept and in the special ef- 
fects department. And speaking of effects, 
have you ever seen anyone actually dodge 
a phaser beam before? 

This aside, Conspiracy embodies all that 
is good in Next Generation - there is ex- 
citing drama, tempered with just a little 
light humour (watch out for Data’s con- 
versation with the shipboard computer!), 
along with an excellent script, taught 
direction and some impressive lighting 
and music. As with everything in life, it 
has its minor faults - but these are more 
than outweighed by the overall quality of 
the production. In fact, it is a very strong 
contender for best episode of the season. 

The problem with such an atmospheric, 
even vaguely disturbing first episode is 
the question of what to pair it with. Stran- 
gely enough, CIC decided notto utilise the 
full haunting impact of the final moments 
of Conspiracy by making it the last 
episode of a tape - which would have led 
straight into the closing credits - but have 
instead opted to follow it immediately 
with Symbiosis; an interesting story in it- 
self, but one which commences with an 
exciting teaser sequence of its own. 


| symbiosis 


Whilst carrying out dangerous research 
into solar flares, the Enterprise attempts to 
rescue the crew of a small, low technol- 
ogy freighter from imminent destruction - 
only to find that the survivors seem more 
concerned about the freighter’s cargo than 
about their lost shipmates. 

The cargo is a shipment of Felicium, a 
medicine found only on the planet Brek- 
ka which is urgently required by the Or- 
naran people to hold at bay a planet-wide 








Conspiracy Riker is again attacked, 
this time by Admiral Savar 


plague which has been raging for cen- 
turies. The Ornarans regularly trade food 
and equipment for the drug - which ap- 
pears to be the sole produce of Brekka, all 
other necessities of life being provided by 
such trade. 

As the two factions argue over owner- 
ship of the drug shipment, Doctor Crusher 
discovers that this ‘medicine’ is in fact a 
highly addictive narcotic - the original 
plague having been completely cured by 
the drug many years ago. In effect, the 
Brekkians have become a race of inter- 
planetary drug-pushers. 

Picard is faced with an impossible 
dilemma - either he assists with the 
transportation of the drug to Ormara, thus 
maintaining the status quo between the 
two planets, or he follows Doctor 
Crusher’s advice and informs the Or- 
narans of the true nature of the drug - thus 


Symbiosis 














breaking the Federation’s Prime Directive 
of non-interference with the affairs of 
other worlds. 

The message of this piece is rather for- 
cibly hammered home during a conversa- 
tion between Wesley, Data and Tasha: 
“What I can’t understand is why anyone 
would voluntarily become dependent ona 


-Chemical...” asks Wesley, seemingly as a 


cue fora lecture aimed at all those naughty 
viewers who might be thinking of taking 
drugs. Whilst the message is undoubtedly 
a sound one, such sledgehammer tactics 
have no place in Star Trek - the morale 
of the episode speaks well enough for it- 
self without this unnecessary scene. 

However the episode is still a very 
watchable one, with an intriguing con- 
clusion. When combined with the power- 
ful Conspiracy the tape becomes a must - 
nine out out ten in fact, only losing that 
extra point for spending too much time 
preaching during the second episode! Pic- 
ture and sound quality are well up to the 
usual standards, even though enjoyment 
of Conspiracy is slightly marred by the 
link straight into the second episode. 

For trivia fans there a couple of little 
details to watch out for on this tape. At the 
start of Conspiracy, when Riker orders an 
increase to Warp Factor 6, Geordi replies 
“Aye Sir, full impulse” - oops! Also, at the 
end of Symbiosis, as Picard and Dr 
Crusher leave the transporter room, keep 
your eyes on the view through the closing 
doors. Since this story was actually 
recorded after ‘Skin of Evil’ (Tasha Yar’s 
departure story), this became the final shot 
of Denise Crobsy’s last day in the studio 
and... well, you’ll see when you watch the 
tape. Incidentally - did you know that 
Symbiosis is the only Next Generation 
episode which doesn’t have a stardate? 
You learn something every day! 

André Willey 
Symbiosis 
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Director's Strategy 


IRECTOR Michael Kerrigan 

trained at the BBC, working on 

various series, including BBC 

2’s trailblazing venture into 
“teenage soap’, Maggie. However, cult 
television enthusiasts may know him bet- 
ter as one of the directors of TVS’s 
Knights of God. This, he admits, just 
might have had something to do with his 
appointment as director on Battlefield, the 
opening story of Doctor Who’s 26th 
season. 

“Knights of God was futuristic - set in 
the year 2020 - and also vaguely based on 
the Arthurian legend, with characters not 
dissimilar from the ones that Ben 
Aaronovitch had actually conjured up... A 
colleague of mine (Andrew Morgan), who 
co-directed Knights of God, also had 
done a Doctor Who (Remembrance of the 
Daleks). So I think there was some to- ing 
and fro-ing between agents and directors. 
I went to see John (Nathan- Tumer) and 
he offered me the job.” 


|The Script 


Michael had actually seen 
Remembrance and was intrigued by it, so 
he was quite keen to read Ben 
Aaronovitch’s latest offering. He was not 
disappointed. 

“It took some reading, because it’s quite 
an involved story... but it was an interest- 
ing mix of futuristic plot and ‘period’, in 
that it was steeped in some ‘myth’ and the 
Arthurian legend.” 

The script itself exuded Mr 
Aaronovitch’s customary enthusiasm, in 
the form of large amounts of stage direc- 
tions - something which can aggravate 
directors. “I found it very helpful,” ex- 
plains Michael, “because, obviously, to 
do justice to the show, as much informa- 
tion as the director can acquire is always 
tremendously useful. Obviously you 
ended up striking out a lot of it, but then, 
as Ben says, it is there as a guide - to give 
a sort of ‘thumb-nail’ of characters and 
motivations, scenes and settings. But 
there were still moments when you think, 
‘I don’t really understand quite what is 
meant’ - so, it was easy, he’s a very 
amicable man, you just talk it through and 
sort it out. 

“Andrew Cartmel, John Nathan-Turner 
and I metas a trio - and then with Ben - to 
iron out either anything that we thought 
might be a little inconsistent, or anything 











Director Michael Kerrigan (right) goes through a scene with actor James Ellis 
whilst on location in Rutland 


that we could enhance or make better. 

“There’s one instance where, in episode 
one we’re intercutting between Ace and 
one of the armoured knights flying 
through the air. Now, in the script it said 
‘He flies through the air’, and I was uncer- 
tain as to whether it was the effect of the 
hand-grenade going off or whether he was 
meant to be automaton-like and have the 
ability to (fly)... And when presented with 
that question, Ben wasn’t too sure either. 
He said, ‘Well, a bit of each really.’ I still 
am not sure. 

“I deliberately played it that once that 
armour came off, he lost the facility. I 
think perhaps, looking back on it, that it 
was something we should have 
developed. It was, at one stage, in the 
original write, that when he took that (the 








armour) off, you saw cables...so there was 
a suggestion of automaton or robotic-like 
action. But then, you say ‘If he has that 
facility, why didn’t he use it all the way 
through?’... Perhaps we should have 
played it as the hand-grenade effect. 


|who’s Challenge 


“Basically, you’re dealing with quite 
complicated scripts, which are quite 
demanding in terms of special effects. 
And the amount of time you actually have 
to make them screen-worthy is fairly 
limited. So obviously, you have to cut the 
cloth accordingly. 

“On Battlefield we had about ten days 
outside broadcast facility and two and a 
half days in the studio. Electing which 
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scenes you’re going to shoot on tape as 
OBand which you’ re going to shoot in the 
studio is quite difficult. We hada long dis- 
cussion between Dave Chapman, who 
was our video effects designer, and Dave 
(Bezkorowajny), who was our visual ef- 
fects designer. We just did a list of all the 
effects as dictated by the writer, and then 
allocated them. For instance at the end of 
episode four, the place where the 
Destroyer is lurking eventually is 
destroyed... and we decided that we would 
do that with a mix of some effects actual- 
ly on site, enhanced in the video effects 
workshop to give it some colour and 
‘mushrooming’ cloud effect. 

“I find the biggest problem is the 
credibility - how far you play the humour, 
and how far you play it for real. Certain- 
ly, as a director, the biggest problem I had 
was that balance, especially when Ben 
does write with a sense of humour. 

“The thing I enjoyed about it was to keep 
the pace going. I feel it has to have an al- 
most relentless pace, and I like the fact 
there were ninety- odd scenes - I mean I 
didn’t at the time! Time is always the big- 
gest element, and you end up trimming, 
and never quite getting your hundred per- 
cent. You fall slightly short... but then, 
that’s very common. 


[casting 


“We ‘hummed’n ha-ed’ about Mor- 
gaine... We obviously wanted someone 
who was old enough to have a son - 
Mordred. And with no disrespect to the 
lady we cast, we ended up casting Jean 
Marsh, which, I think, was quite a coup, 
because she has played quite a few evil 
ladies in the past. What intrigued her 
about the part was that there was some 
humour in it. It wasn’t just a bland evil 
character. She certainly played obviously 
evil when she had to, but there were some 
quirky moments in it, which she really en- 
joyed playing... And also she said she real- 
ly loved donning the wig and putting on 
the armour-like costume, which creaked 
and groaned as she moved - it was like a 
metallic corset! She was tremendous fun 
to work with as well. 

“We decided, in casting, to have as cos- 
mopolitan a mix as possible. We also 
wanted a very good cameo...” This led 
Michael to cast the broad Irish actor James 
Ellis as archaeologist Peter Warmsly, for 
which he produced a faultless English ac- 
cent. 


| shooting and Cutting 


Michael’s work on Knights of God and 
Mr Magika has involved film as opposed 
to video. Had the differences between the 








Sylvester McCoy as 
the Doctor 





Jean Marsh as 
Morgaine 


James Ellis as archaeologist Peter Warmsley 






two media caused him difficulties, with 
Doctor Who recorded entirely on tape 
nowadays? 

“I didn’t treat it any differently. The 
shooting style, I tried to keep the same, 
even though we had two cameras on the 
outside broadcast, and obviously more in 
the studio. I tended to use a single camera 
on the OB, and then leap-frog. So we had 
one camera with one scene, and then we 
went on. The next camera was waiting, or 
doing cutaway shots while that (the main 
drama) was happening. 

“I didn’t really find it any different. I 
think the biggest difference is probably in 





the editing... In the cutting room, on film, 
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you work more closely from day to day 
with the editor. With video - and Hugh 
(Parson) is a smashing Editor - you come 
in for a session on a daily basis - you 
know, one-off here, one-off there - so 
there’s no continuity really. Although you 
do do a rough assembly. John (the 
producer) likes you to cut everything 
together, regardless of time, and then todo 
‘trims’ according to time or pace, or 
whatever.” 


| Music 


The final stage of post-production is the 
SYPHER} dub, which involves, among 
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Above: The Destroyer Is readied for a scene, behind him sitting on the floor Is 
Stephen Mansfield with the controls to operate the facial moments 


land 





other things, the adding of incidental 
music. I ventured an opinion that Keff 
McCulloch’s music was rather too 
dominant at times. 

“I quite like music to be as busy as pos- 
sible when there’s no dialogue, but in one 
or two places, I agree, it was slightly too 
busy - not the way it was composed, the 
way we dubbed it. It’s always difficult to 
balance effects and music, but I try not to 
have the music intrusive over dialogue. 
What intrigued me about Keff’s music 
was that it wasn’t what I expected it to be, 
and therefore I was intrigued and liked it. 
It was slightly jazzy in places... I thought 
it might be more... doom-laden, since it’s 
called Battlefield, and there are ominous 
moments; but I thought what he (Keff) 
reflected was the quirkiness of Excalibur 
and the mysticism of it ina modern way. 
It’s easy to have rather hackneyed, old- 
fashioned music - and I thought he broke 
that mould-well. 


Junrr 


“Because there were quite a few groups 
of army personnel in the script, we wanted 
to make sure the audience knew who was 
who really. So we introduced the blue 
berets. 

“The actual logo is two wings in flight, 
with the world symbol dead centre. When 
the assistant floor manager looked back 
for continuity, the logo was terribly small 
- and we were concerned that it wouldn’t 
show up - or indeed that the badge 
wouldn’t be particularly interesting on 
screen.” 

As for the Brigadier... “I’d seen him as 
a child, and it was one of the characters I 
remembered. It was a very strange feeling 
directing him... to think that I’d rushed 
home from football to see the Brigadier in 
an episode - and here I was, directing 
him.” 

At the moment, Michael is working on 
a top-secret project at Hensons (the mup- 
pet people). Would he consider doing 
another Doctor Who story? 

“Oh yes - if the producer likes it! I en- 
joyed it...” 

Nicholas Briggs 


+ SYPHER stands for SYnchronous Post 
dub with Helical-scan VTR and Eight- 
track Recorder. A method of recording the 
main speech track and all the music and 
effects tracks onto a one-inch wide audio 
tape and then mixing all the tracks down 
to one track (or two for stereo now.) 
Originally there were only eight tracks 
available on the one-inch tape, but with 
modern technology there are considerab- 
ly more. Despite all the new technology 
the original name has stuck. 
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DOCTOR WHO: Battlefield 


A Reviewer's Diary, written after each 
episode from 6th to 27th September 1989. 


J Episode One 


EN Aaronovitch’s script at- 

tempts to fuse legend with tech- 

nology, whilst a familiar Earth 

setting is made unnervingly odd 
by an unspecified shift into the future. The 
homely pub setting is cleverly under- 
mined by Ace’s realisation that the price 
ofa pint (of lemonade?) is up. Meanwhile, 
the kind of historic costumes we’re used 
to seeing displayed in stately homes, are 
thudding into hillsides, witha flurry ofim- 
pressive pyrotechnics, then robotically 
rising from the debris to stomp around the 
countryside, indulging in that noble art of 
combat with broadsword, zap-gun and 
grenade. 

The Doctor and Ace emerge from the 
creepily-lit TARDIS (after receiving a 
not-so-creepy, twittering distress call 
from Dick Mills) to discover not only that 
the Doctor’s coat has turned brown, but 
that busy brigadiers in Japanese estate- 
cars don’t give lifts, dotty professors do, 
and that someone somewhere is playing 
very loud middle-of-the-road ‘pop’ 
music. Oh... pardon me, it’s cheery Keff 
McCulloch and his drum machine. 

Michael Kerrigan directs with an eye for 
the fast and furious. The pace is spec- 
tacularly fast, and I’m justa bit furious the 
incidental music seems to have been cued 











Morgaine tries to control the Destroyer while the Doctor watchs on 





Script writer Ben Aaronovitch 


in by someone jabbing a very large red 
‘on/off’ button, marked ‘MUZAK’! If 
only I could cut through this barrage of 
noise, I might be able to find a story. 
Sylvester McCoy and Sophie Aldred are 
working beautifully together, although 
Ace’s new, tight-fitting outfit and adult 
make-up highlight the age-gap between 
character and actress. The scene in the pub 
was both charming and eerie, as Messrs 
Aaronovitch and Kerrigan mercifully 
held back the high-pressure plot long 








enough for some gentle comedy (the 
Doctor’s coin collection) and mysterious 
hints of delights to come (the blind 
woman and the scabbard). 

UNIT returns with a far more multi-ra- 
cial flavour, getting bogged down with 
nuclear missiles in archaeological digs 
(for no apparent reason), while their 
leader of old is coaxed out of retirement 
by a helicopter flattening his lawn. The 
slightly more matured Nicholas Courtney 
looks glad to be back in his (incredibly ex- 
panding) uniform, but just a little air-sick 
hovering five feet off the ground (helicop- 
ter safety regulations). 

There’s never a dull moment with short- 
sighted techno-knights blasting each 
other at point-blank range (and missing); 
Ace thumping the table, and a friendly ar- 
moured chappy dropping in through a 
brewery roof to tell the Doctor he’s Mer- 
lin! Is he? O-oh, looks like the bad guys 
have been waiting too long in the wings. 
I bet they were just itching to say, ‘Kill 
them now!’ What, right this minute? 


| Episode Two 


The Doctor’s audacity in assuming the 
téle of Merlin saves last episode’s 
protracted cliffhanger. His bluffing of 
Mordred’s speech is a spellbinding mo- 
ment. 

Keff McCulloch’s music displays a 
burst or two of tremendous dramatic sup- 
port amongst the plundering of old sounds 
from last season; but where is the 
Brigadier? Taking the scenic route, it 
seems. When he finally does crash onto 
the scene, he has a rather odd encounter 
with an army of interdimensional 
mediaevel types assembled neatly in the 
local cemetery. All this on a bright 
Summer’s day, without even so much as 
an inquisitive curtain-twitch from the 
local inhabitants. 

The sets are pure Doctor Who, and 
somehow the story settles down as Ace 
and the Doctor set about exploring the in- 
terior of a rather nice model spaceship. 
The ‘green serpent’ auto-guard is a par- 
ticularly good special effect, which leads 
into a far more nail-biting, watery cliff- 
hanger this time. 


J Episode Three 


Wasn’t the Doctor unconscious? Oh 
well, he’s suddenly woken up again. Ace 
is saved in the nick of time ina bit of real- 
life drama which actually flooded the 
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studio floor. Cracks in the glass are clear- 
ly visible at one point. 

Ace somehow manages to float to safety 
holding a hefty broadsword, while the 
Brigadier dashes to the Doctor’s rescue in 
nano-seconds. The Brig naturally takes 
the appearance of another regeneration in 
his stride, no doubt adding it to his famous 
list of ‘splendid fellows’. 

The trusty old banger Bessie is back for 
no good reason, but it’s fun anyway. 

Unbelievably, the plot becomes even 
more action-packed. A couple of pointless 
“baddy-knights ambushing the goody- 
Range Rovers’ sequences are hotly fol- 
lowed by a full-blown battle scene, 
complete with impressively tumbling 
stuntmen, countless explosions and lash- 
ings of smoke - but this time the break- 
neck pacing is tempered by some very 
moody sequences with Ace and Shou 
Yuing in the chalk circle. Excellent per- 
formances. 

More sinister overtones and a very dirty 
laugh from Jean Marsh bring the episode 
to a close with the unveiling of a very im- 
pressive-looking monster, the Destroyer. I 
wonder why they call him that... 


J Episode Four 


Marek Anton’s Destroyer steals the 
scene with his wiggly eyebrows and drib- 
bling mouth, in a shattering climax to the 
story, complete with bangs, flashes, su- 
perimposed green explosions, and the 
brave Brig trying not to blink as he van- 
quishes this latest, great Doctor Who 
creation. 

There’s a sting in the tale, with Mor- 
gaine deciding she wants to ‘nuke’ 
everyone. Luckily, the Doctor is on hand 
to deliver one of his famous moral 








The Doctor and Morgaine battle for the Sword In the Stone 





Ace, Shou Yuing and the Doctor try to 
unravel the Plot! 
speeches... and we discover Morgaine had 
acrush on Arthurall along. Rather roman- 

tic, I thought. 

The down-beat ending is charmingly 
done, with the exception of the Terry and 
June music accompanying Bessie’s 
departure. 


| Retrospective 


attlefield has launched a new 
season in much the same way 
Remembrance of the Daleks did 
last year. In fact, the two stories 
have much in common. They are both 
fast-paced adventure/war stories, they 
both draw on a previously unknown ele- 




















Archaeologist Peter Warmsley looks 
to the stones for the answer 


ment of the Doctor’s experience (the 
Hand of Omega and Merlin), and they 
both feature something from the 
programme’s history (the Daleks and 
UNIT). Curiously, they both include a 
blind person, another scientist (Pamela 
Salem and James Ellis) and a friend for 
Ace - although Shou Yuing is not as ex- 
tensively employed as the misguided Ser- 
geant Smith last year. 

Ben Aaronovitch crams his script with 
the kind of short, punchy action scenes 
Steven Spielberg (with his usual generous 
budget and shooting schedule) would be 
amply qualified to realise. A BBC outside 
broadcast unit, with a few days shooting 
time, does not seem to be the right kind of 
production set-up in which to create this 
kind of high-energy, exciting drama. 

It’s true that there are some lovely track- 
ing shots and exciting explosions; but the 
sword-fights are poorly executed and the 
bangs and flashes could have done witha 
bit of beefing up in the dubbing stages. If 
the ‘programme developed its own 
strengths (drama, mystery, suspense) and 
abandoned attempts to achieve that which 
its resources cannot support, it would be 
far more dramatically successful... and 
perhaps command more than 3.1 million 
viewers. Battlefield breathlessly fast- 
moving without much attention given to 
communicating a strong narrative. 

Tapplaud Battlefield for the ingenuity of 
its script (hints of Arthurian research and 
a future identity for the Doctor); the evi- 
dent talent of its performers, and the sheer 
energy of the production. Maximum 
marks for effort, but only four out of ten 
for actual achievement. 

Nicholas Briggs 
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fantasy flashback 


SURVIVORS 


The Fourth Horseman 


retrospective on the first 

episode of Terry Nation’s 

thought-provoking drama 

eries, originally broadcast on 
BBCI on 16th February 1975. 


A sealed laboratory. A masked oriental 
man ina white laboratory coat holds up 
a flaskof white liquid for close inspection. 
His hand slips. In slow motion we see the 
flask fall to the floor and shatter. 

An airport. The man boards a plane to 
Moscow. Onarrival at Moscow he collap- 
ses. Planes depart from Moscow airport. 
We see a montage of passport stamps: 
Berlin, Singapore, New York, Montreal, 
Rome, Madrid... and London, 


| The Plot 


A tennis court in the grounds of a 
modest country house. Abby Grant’s 
game is aborted when her domestic help 
Mrs Transon calls out that her son Peter 
is on the telephone. Peter is at a boarding 
school, which is now ina state of siege to 





avoid the infectious influenza virus which 
has spread everywhere. Mrs Transon is 
concerned about her sister in London, 
who she cannot raise on the ’phone. Abby 
agrees Mrs Transon must go there, and 
gives her a lift to the railway station. Mrs 
Transon catches her train, but the guard 
informs Abby that services are seriously 
disrupted. She stays in the car, waiting 
several hours until her husband David ar- 
tives from the City. 

A bed-sitter in London. Jenny Richards 
is tending to her friend Patricia, who is 
very ill with the virus. Concerned, Jenny 
heads off through the London streets, 
jammed with traffic, to seek help from 
Patricia’s boyfriend Andrew, who is a 
doctor. She finds him at a desperately 
busy hospital, where she is told the ter- 
rible truth: the virus is not a ’flu’ bug. 
People are dying, and the doctors are 
being infected along with their patients. 
Andrew returns with Jenny but Patricia is 
dead. He advises Jenny to get out of Lon- 
don - she shows no signs of having the dis- 
ease and could be immune. The mortality 
rate in the capitol is so high that soon there 


Lucy Fleming (Jenny Richards) and Abby Grant (Carolyn Seymour) 














7 Jenny Richards (Lucy Fleming) 





will not be enough people left to bury the 
dead. To Andrew’s knowledge only one 
person so far has survived. The virus is a 
mutation, spreading too quickly to be 
identified. Andrew himself is infected, 
and knows his time is short. 

Abby wakes in the middle of the night, 
sweating and feverish. David calls out 
Doctor Gordon, who can offer little help. 
His patients are all dying - his own wife 
died during the afternoon. 

A terrified Jenny makes her way on foot 
across a dark, lawless London. Dodging 
the gangs she finds an unlocked car and 
falls asleep inside. 

Abby sleeps alone in her feverish state 
for days. She wakes, pale and weak, to 
find her husband dead on the sofa. 

Jenny meanwhile is trudging through 
open country when she meets a startled 
Welshman, Tom Price, for the first time. 
Price refuses to go near her, terrified that 
he might contract the sickness. He intends 
to hide out, believing that the Americans 


will come up with a cure. 


Abby goes to the village, but finds no 


joy. Everyone is dead. The local church 
appears to have been the last refuge for 


many, corpses slumped across the pews. 
In desperation Abby cries out a plea not 
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to be the only person left alive. 

Abby drives off in her car to seek out 
Peter, unwittingly driving straight past 
Jenny. Abby arrives at the school and 
finds the corpses of young boys in the dor- 
mitory. Peter’s bed is empty. As dusk falls 
she sees a lamp flickering in the 
laboratory window and discovers Doctor 
Bronson, a deaf tutor reliant on his bat- 
tery-powered hearing aid. Bronson 
teveals that Peter and some of the boys left 
the school as the disease took hold. They 
packed camping equipment and hoped to 
isolate themselves in the country. 

Jenny finds a young man, Kevin Lloyd, 
huddled over a camp fire and obviously 
suffering from the sickness. In her exhaus- 
tion she decides to stay with him. By 
morning he is dead. Jenny finds his bag is 
full of bank notes, now useless. 

Above: Early days of anguish for Bronson, a radio ham, has gleaned the 
Abby Grant worldwide picture, which is bleak. Those 

Below: Abby Grant with Greg Preston (lan McCulloch), destined to play an 
Important réle with the future of the Survivors 
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who have survived are the biological 
freaks, yet they have the hardest task of 
all. The stockpile of food, fuel and clothes 
will eventually run out, and then they 
must learn all over again. As an example, 
he proves that Abby is incapable of even 
making a candle. Abby decides to con- 
tinue her search for Peter, leaving Bron- 
son to contemplate his own future as a 
deaf survivor. 

On returning to the house, Abby 
showers and cuts her hair very short. She 
douses the rooms with petrol, then froma 
distance watches her home burn. She 
returns to the car, and drives off to an un- 
certain future. 
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: | Background 


“Tt is only since I started work on this 
new series that I have realised my writing 
has previously been dominated by the 
business of survival: the people in those 
other series survived because of their ex- 
treme cleverness, wit or ability.” 

Terry Nation, the man who had created 
the Daleks and would later invent Blake’s 
Seven spoke to the Radio Times in 1975 
about his writing as Survivors was 
launched. 

The Fourth Horseman had been 
recorded on film and also in studio 6 at 
Television Centre on 18th and 19th 
February. The later episodes of this first 





| Page 32 


TVZONE | 





fantasy flashback, 





Tom Price (Talfryn Thomas), a thorn in the flesh of the Survivors 


season would abandon the mixture of 
studio and film work and record entirely 
on location with Outside broadcast 
cameras. 

Unusually, the title sequence was 
scripted by the writer, who clearly wanted 
to provide some background information 
on the mysterious plague. Some differen- 
ces exist between Nation’s script and the 
final version; the hand which drops the 
test tube was originally to have been 
mechanical, part of an automated 
laboratory apparatus. The virus was to 
have been represented by small red dots, 
seen spreading over the images of people 
at the airport, and then over a map of the 
world. The shot of the scientist, Chinese, 
collapsing at the airport was supposed to 
turn negative. Despite these minor details, 
the finished sequence is more or less how 
Nation envisaged it, and complemented 
by Anthony Isaac’s superb theme it 
remains fifty seconds of the most 
memorable and haunting images 
television has produced. 

Although never referred to in detail on 
screen, Terry Nation provided precise 
backgrounds for each of his major charac- 
ters. Abby Grant is in her thirties and has 
led a privileged lifestyle. She has worked 
as a clothes designer and for an interior 
design business. Jenny Richards isa typist 
working in temporary jobs -a friendly and 
bright girl, who is also vulnerable. Tom 
Price is also introduced in this episode - a 
labourer with a rather selfish streak. Greg 
Preston, the other major regular, is not in- 
troduced until the second episode, 
Genesis. 

Terry Nation builds up the drama in The 
Fourth Horseman excellently. From 





vague rumours of a ’flu’ bug, to faults on 
the telephone lines and railways, to traf- 
fic jams and rumours of emergency 
measures in New York and deaths in Paris 
and Rome, he delivers the blow that the 
human race is being decimated by the dis- 
ease. The episode is a thought-provoking 
drama as realistic as Threads, the BBC’s 
film of nuclear warfare made some years 
later. Whereas Threads had only a couple 
of hours to tell its story, Survivors had 
thirty-eight episodes spread over three 
years. 

Possibly the strongest scene in episode 
one is Abby’s lonely search through the 
deserted village. Her passionate plea to 
God begging not to be the only person left 


Jenny starts to cope with life after the 
fall of Civilisation 
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alive is complemented by the camera 
tracking far away from the ground, look- 
ing down on Carolyn Seymour until she 
is justa tiny figure dwarfed by the church. 
Likewise, as a taste of the solitude to 
come, the episode opens on Abby playing 
tennis alone, with a mechanical device 
serving tennis balls at her. 

Nation wrote Survivors intending to 
convey a very potent message about 
modern society. “I am very concerned 
about our increasing reliance on technol- 
ogy. I was trying to say ‘Here lam, a man 
of the generation that landed men on the 
Moon, and I don’t even know how to 
make an axe-head. There’s nothing inmy 
house that is the exclusive product of one 
man. I mean, a matchstick is a huge piece 
of technology.” 

Without labouring the point, Nation 
delivers his message, while providing a 
captivating drama which few would easi- 
ly forget. Richard Houldsworth 
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To advertise in the TV Zone Classified 
can cost just £2.50!! Readers wanting 
Pen Pals pay just £2.50 for up to 32 
words. Fan rate for conventions, clubs 
and fanzines is £5.00 for up to 32 words. 
All other advertisers pay £10 for up to 
32 words. _Alll prices include VAT. 
Cheques/PO made payable to “Visual 
Imagination Linited”. Copy deadline is 
the third Thursday of the month before 
publication. For further details of other 
advertising rates please request our 
rate card. Visual Imagination (TV 
Zone ads) PO Box 371, London SW14 
8JLor ring Nick on 01 878 5486 and ask 
for advertising. 





ALL MOVIE & TV FANS We have 
thousands of Movie posters, stills, 
postoere Elvis, Dean, Marilyn, Lost in 


Ucence to Kill etc. For more infor- 
mation send £2 for catalogue & FREE 
Posteard to: TV & Movie Images, 88 Peal 

.d, N. Wembley, HA9 7LX. Telephone: 
01 904 3214 for any information. 


[ Clubs ] 
Enlightenment - Top local Cie ‘group for fans of British 
Television fantasy. Lively monthly meetings above The Strand 
Restaurant, Promenade, on second Saturday of month, 
Details: Edward Salt, 158 Grasmere Road, Blackpool FY1 5NG. 

‘The Prisoner TV series official Appreciation Society, 2500 
memebers. We are enrolling 1990 subscriptions now. Send S.A.E. 











for details to Six of One, PO Box 60, Harrogate, HG1 2TP. Be 
seeingyou. 

The Grand Order. The Doctor Who society that keeps fans in 
touch, Pen Pal society with regular quarterly Zine packed with fea- 
tures £5 to Sandra Hughes, Room 54, Birch Hill Hosp, Roch- 
dale O112 908. 





Fanzines 
FrontioeA new A2fanzine, greatreviews, news andarticles.|ssue 
two -Galifrey special out December '89. 65p plus A2 SAE From 
‘Amanda Murray, 48 Camps Figg, L'ingston, EH54 PD. 


Pen Pals ] 
Spectrum The Pen-Pal network for ScHi tlefantasy adventure 
fans. Local and worldwide. Make the connection with David Met- 
calfe enclosing S.A.E. to 102 Higherhouse Close, Chaddertun 
Oldham, Lanos, OL9 BLP. Be seeing you! 
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JA9 Hide and Q 

Teleplay C J Holland 
iieaeegs iene Roddenberry 
Story by. C J Holland 
Director . Cliff Bole 


Music. McCarthy 
Q (John incie), Older Wes (William 
Wallace), Klingon (Elaine Nalee) 
Qreturns, offering Riker power equal to 
his own, including the power to bring his 
apparently dead ship mates back to life 
and make Geordi see! 














Jato Haven 

Teleplay ... .. Tracy Torme 
Story by. Tracy Torme & Lan O’Kun 
Director Richard Compton 
Music, .Dennis McCarthy 





Lwaxana Troi (Majel Barrett), Wyatt 
Miller (Rob Knepper), Victoria Miller 
(Nan Martin), Stephen Miller (Robert El- 
lenstein), Mr Homn (Caryl Struckyen), 
Ariana (Danitza Kingsley), Wrenn (Raye 
Birk), Valeda (Anna Katarina), 
Transporter Chief (Michael Rider) 

Deanna’s Betazoid heritage catches up 
with herand she must marry Wyatt Miller. 
Wyatt, however seeks someone else, 
much to Deanna’s mother’s disgust. 


JA11 The Big Goodbye 


Teleplay ... Tracy Torme 
Director Joseph L Scanlan 
Music. -Dennis McCarthy 

Whalen (David Selburg), Redblock 
(Lawrence Tierny), McNary (Gary Ar- 
magnal), Leech (Harvey Jason), Bell 
(William Boyett), Madelyn (Rhonda 
Aldrich), Jessica Bradley (Carolyn 
Allport), Vendor (Dick Miller), Sergeant 
(Mike Genovese), Thug (Erik Cord) 

Using the powers of the Holodeck, 
Picard, Data, Dr Crusher and Whalen visit 
the America of the 1920’s. However an 
alien probe disrupts the program and the 
imaginary characters start to take ona life 
of their own. 


1 Jai 2 Datalore 











Robert Lewin 
Roddenberry 
... Robert Lewin 


Star Trek; The Ne 


Next Generation 


A tender moment between mother and son When the Bough Breaks 


Maurice Hurley 
-Rob Bowman 


Chief Argyl 
Data returns to the planet where he was 
created only to find an identical android. 
But whereas Lore is superior to Data in 
some ways, in others he is all too human... 











Ja13 Angel One 
Teleplay ..Patrick Barry 
Director Michael Rhodes 


Music, -Dennis McCarthy 

Beata (Karen Montgomery), Ariel 
(Patricia McPherson), Trent (Leonard 
John Crowfoot), Ramsey (Sam Hennings) 

The Enterprise tries to rescue a freighter 
crew from the female dominated planet of 
Angel One, whilst Starfleet requires the 
Enterprise at the borders of the Romulan 
Neutral Zone... 


Jat4 11001001 


Teleplay . Maurice Hurley 


. Robert Lewin 








Director 
Music. 
Minuet (Carolyn McCormack), 
Quinteros (Gene Dynarski), Zero One 
(Katy Boyer), One Zero (Alexandra 
Johnson), Zero Zero (Iva Lane), One One 
(Kelli Ann McNally), Musicians (Jack 
Sheldon/Ron Brown/Abdul Salaam El 

Razzae) 

The alien Binars are brought in by 
Starfleet to improve the Enterprise com- 
puters, including the Holodeck. There 
Riker meets the captivating Minuet, 
whilst someone else steals the ship! 


Jat 5 Too Short A Season 


Teleplay ichael Michaelian 
aiaea DC Fontana 
-Michael Michaelian 


Rob Bowman 






Story yy. 
Director . 











Music. ...George Romans 

Mark Jameson (Clayton Rohner), Anne 
Jameson (Marsha Hunt), Karnas 
(Michael Pataki) 

An Admiral with a strange disease is 
needed to break a deadlock with terrorists 
holding hostages. Neither Admiral 
Jameson or the terrorist leader Karnas are 
too keen to tell Picard their full stories. 


A16 When The Bough 
Breaks 


Teleplay. 





. Hannah Louise Shearer 
Director. . Kim Manners 
Music ..Ron Jones 

Rashella (Brenda Strong), Radue (Jerry 
Hardin), Melian (Paul Lambert), Duana 
(Ivy Bethune), Katy (Jandi Swanson), 
Leda (Michele Marsh), Accolan (Dan 
Mason), Dr Bernard (Dierk Torsek), 
Harry Bernard (Philip N Waller), Toya 
(Connie Danese), Alexandra (Jessica & 
Vanessa Boua) 

Although using a shield which makes 
their planet impregnable seems like a 
good idea, the Aldeans have discovered 
that sterility is the side effect. So they 
decide to steal the children aboard the 
Enterprise to repopulate their planet. 





















Ja 7 Home Soil 
Teleplay. Robert Sabaroff 
Story by + Karl Geurs 
‘Ralph Sanchez 
Robert Sabaroff 
...Corey Allen 
.Dennis McCarthy 





‘otell), Luisa Kim 
(Elizabeth Lindsey), Bensen (Gerard 
Prendergrast), Malencon (Mario Roccuz- 
20), Engineer (Carolyne Barry) 
Terraformers are only allowed to alter 
planets which are lifeless, but the 
Enterprise discovers that not all new 
lifeforms are immediately recognisable. 
Mark Chappell 
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SCIENCE FICTION = FANTASY » HORROR * CINEMA = TV + 
aausiias - o_o 





Wherever there is Science-Fiction or Fantasy, STARBURST is there 
to give you the latest news and insights. Genre movies are previewed 
in advance of their cinema releases. There are in-depth interviews with 
the big name stars, as well as writers, directors and the legions of 
technical people who make Fantasy a reality on both large and small 
screens, 

We turn the spotlight on radio, stage productions, comics and books, 
There's a regular Videofile to keep you up to date with the ever 
increasing number of fantastic, horrific and unusual video releases (and 
there's a chance to win some of them)... plus the near legendary It's 
Only a Movie column from the wickedly witty John Brosnan. 

There's no better magazine for keeping abreast of the Fantasy world. 

Apart from placing a regular order with your local Newsagent there is 
one other way to make sure that you never miss out on STARBURST 
and that is by subscribing. We will send you the regular 12 issues of 
STARBURST and the STARBURST Specials all post free. At the rates 
below you will be saving money as well! 


Starburst Subscriptions 
Yearly rates (including Starburst Specials) 
UK: £20. Worldwide surface mail: £22.50 ($38) 
Airmail Zone A (N. Africa, Middle East): £27 ($46) 
Airmail Zone B (America, Canada, Africa, India, SE Asia):£29 ($49) 
Airmail Zone C (Airmail Zone C (Australasia, Japan, China):£31 ($53) 
(All Dollar rates are USA currency) 
Cheques/Postal Orders payable to VISUAL IMAGINATION 





Issue subscription is to start: 


Amount enclosed: 





Name: 














Postcode: 


‘Send completed form (or copy) to: Visual Imagination (SB Subs), PO Box 371, London SW14 8JL 





The Magazine of Cult Television £1.25 


» Ss. 
Original & New i aap 


STAR TREK = 


with 


DOCTOR 
ae) 


and 


STAR SEVEN: 
THE NEXT 
DEGENERATION 
Our new comic strip 


Plus 


FANTASY 
FLASHBACK 
t ic 





Nostalgia, the final frontier... 

These are the pages which will bring you the old and the new from 
those favourites of the small screen 

@ Doctor Who 


@ Star Trek 


@ Star Trek: The Next Generation 


and the many other gems which have flickered into life in our living 
Tooms. 


Every two months TV ZONE will bring you information on these 
series, from the Past and from the Future.. Will Captain Picard spend 
More time on the surfaces of strange planets? Will Ace finally find out 
who the Doctor really is? When will Captain Kirk's next video be out? 
Will the Moon recover from events in 19997 Alll these questions, and 
more, will be answered in TV ZONE's pages. 


Danger! What if you miss a copy of this essential reading? The 
answer is simple... 


TV Zone Subscriptions 


Six Issue rates 

UK: £7.50, Worldwide surface £9 ($17) 

Airmail Zone A (N Africa, Middle East) £12 ($19) 

Airmail Zone B (America, Canada, Africa, India, SE Asia) £13 ($21) 
Airmail Zone C (Australasia, Japan) £14 ($23) 

(All Dollar rates are USA currency only) 

Cheques/Postal Orders payable to VISUAL IMAGINATION 


Issue subscription is to start:.............Amount enclosed: 





Name: 





Address: 












Send completed form (or copy) to: Visual imagination (TV Zone Subs), PO Box 371, London SW14 BL 





